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JESSICA COTTIS

ARTISTIC
ADVISOR
WELCOME

JC →
I am delighted to present to you the Canberra
Symphony Orchestra’s 2021 concert season, my first as
Artistic Advisor.

ORIGINAL IMAGE Gerard Collett

This season is a journey into the heart of the
human condition. Our milestones are musical masterpieces,
works that light up the imagination and dive into the depths
of the powerful forces that shape our human experiences, from
Prokofiev’s heart-wrenching Romeo and Juliet to the fairytale
magic of Stravinsky’s Firebird, the sublime visions of Mozart
and Mahler to Kurt Weill’s scathing Seven Deadly Sins.
I look forward to bringing these works to
life with our vibrant CSO, along with Principal Guest
Conductor Simon Hewett, sharing the journey and the stage
with guest artists Lorina Gore (Artist in Focus), Courtenay
Cleary, Sine Winther, Jayson Gillham and Sally Walker.
Along the way, we sojourn with old musical
friends in a new series: Chamber Classics. Each concert
has at its heart favourites of the classical repertoire and
will showcase our brilliant CSO musicians in intimate,
chamber settings.
Australian voices resonate across the season,
bearing us onward and expressing through music those shared
experiences for which we don’t always have the words. It’s a
special joy to have our Australian Series curated by Professor
Deborah Cheetham AO: titled Return, the series explores the
often winding, cyclical nature of forward motion and what it
means to be part of the longest musical tradition in history.
The city of Canberra and the CSO both hold
special places in my heart. Canberra is a capital of great
cultural significance, and the CSO plays an important role in
this. I have encountered here an orchestra of special openness
and warmth, with a wealth of musical talent, spirit and energy
for the future.
Please join us in 2021 – the experience of coming
together for live music is incredibly meaningful and sorely
missed. Music stirs something deep within us. It can bring
beauty and nostalgia, ease our sorrows, and light us up with
joy and energy. It allows us to listen inwards, and can bring us
all together. We can’t wait to embark on this musical journey
with you.


Jessica Cottis
Artistic Advisor
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CHAIR
& CEO
ORIGINAL IMAGE Martin Ollman

ORIGINAL IMAGE Martin Ollman

WELCOME

AH →
It is my great pleasure to welcome
you to the Canberra Symphony Orchestra’s 2021
season. I look forward to the opportunity to come
together once again to enjoy the beautiful music
of our orchestra.

RT →
The launch of a CSO season always
fills me with excitement. While it would be an
understatement to call 2020 a year like no other,
it would be impossible to overstate my pride in
the CSO and my great anticipation for what this
next chapter will bring.

I would like to acknowledge with
sincere appreciation the long and distinguished
service of Dr Nicholas Milton AM, whose
dedication over 15 years has helped established
the orchestra as a significant presence in the
local community and in the national orchestral
landscape. I welcome our incoming artistic
leadership team, who will take the CSO forward
with vision and tenacity: Jessica Cottis, Artistic
Advisor; Simon Hewett, Principal Guest
Conductor; Professor Deborah Cheetham AO,
Australian Series Curator; and Andy Baird,
Artistic Planning Manager. I also acknowledge our
accomplished Concertmaster, Kirsten Williams.

I’ve had the great pleasure of
meeting many longtime CSO subscribers over
the years. Some of the most moving interactions,
however, have been the letters, emails and phone
conversations of recent months, reminding me of
how privileged we are to have such an engaged
and dedicated audience.
I’m also humbled by the
perseverance and character of our musicians and
staff – their creativity, integrity and generosity
of spirit, and the ways in which they’ve stood by
each other and advocated for the music that we
all cherish. Our long-awaited return to the concert
hall will be a triumph for each of them and each
of you.

Our subscribers and donors play
an important role in sustaining and developing
the CSO. I am deeply grateful for your ongoing
support, particularly during the incredibly difficult
year we have experienced in 2020.

I acknowledge the vital support the
CSO receives from the Australian Government,
through the Australia Council for the Arts, and the
ACT Government, through artsACT. I also thank
our dedicated network of partners and donors
for their generous support of our artistic and
community programs.

We look forward to welcoming you
along with your family and friends to the CSO
concerts in 2021.


Air Chief Marshal Sir Angus Houston AK, AFC (RET’D)
Chair



Rachel Thomas
Chief Executive Officer
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PRINCIPAL
GUEST
CONDUCTOR
ORIGINAL IMAGE Penny Bradfield

SH →
My first impressions of Canberra were formed on
family holidays. My father wanted to introduce my siblings and
me to the Snowy Mountains: we packed up the car and made
the long journey south from Brisbane several times during
my childhood. Each visit was an exploration, in the crisp air
of the mountains and through the museums and galleries
of the capital. I have loved Canberra and the ‘high country’
ever since.

I’m thrilled to join the Canberra Symphony
Orchestra in 2021 as Principal Guest Conductor, fittingly for
a concert season themed around journeys. I look forward to
presenting such masterpieces as Stravinsky’s Firebird and
Prokofiev’s Romeo and Juliet on the CSO mainstage.
Both works were written for the ballet, an art
form that powerfully expresses our deepest emotions through
music and movement, among them longing, desire and
transformation. I vividly recall conducting Romeo and Juliet
for the Paris Opera Ballet in 2016 and I hope to bring the same
emotional intensity to my performance with the CSO.
Ravel’s Mother Goose Suite will be another
highlight, the opening work in our final mainstage concert.
It perfectly demonstrates Ravel’s genius: refined yet
childlike, elegance tinged with melancholy. This program
also features Elena Kats-Chernin’s flute concerto, inspired in
part by her childhood in Tashkent. Her music often conjures
powerful visual and emotional associations – I look forward
to performing this colourful work for the first time with guest
soloist Sally Walker, for whom the piece was originally written.


Simon Hewett
Principal Guest Conductor
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FORGOTTEN
ROMANCE
14 FEB

CHAMBER CLASSICS
ONE
CHAMBER CLASSICS ONE

Forgotten Romance
Sunday 14 February, 2pm
Albert Hall
CSO Chamber Players
↳ Clara Schumann
Romance No. 1, op. 22 for Violin
and Piano
↳ Franz Schubert
Piano Quintet in A major, D. 667
‘Trout quintet’

Our first Chamber Classics concert pays
homage to Clara Schumann and Franz Schubert, masters of
the Romantic style. Sadly, neither enjoyed due recognition
in their time: Schubert suffered an untimely death before his
work could garner wider acclaim, while Clara Schumann’s
career was curtailed by the rigid gender roles of the
nineteenth century.

CC1 →

The program opens with Clara Schumann’s
yearning Romance for Violin and Piano. Giving equal voice
to both instruments, this moving work weighs heavy with
nostalgia and a melancholy that lingers beyond the final notes.
Known affectionately as the ‘Trout quintet’,
Schubert’s piano quintet playfully extends the musical ideas
from his earlier, beloved Lied, Die Forelle (The Trout). The
composer was just 22 at its writing: this cheerful work beams
with the exuberance of youth.
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RECITAL SERIES ONE ↓

Courtenay Cleary in Recital
Sunday 28 March, 2pm
Gandel Hall, NGA
Courtenay Cleary Violin
Alex Raineri Piano

↳ Francis Poulenc

Sonate pour violon et piano,
FP. 119

↳ Béla Bartók

Violin Sonata No. 2, sz. 76

↳ Arthur Benjamin

Sonatina for Violin and Piano

LLEWELLYN SERIES ONE ↓

Seven Deadly Sins
Wednesday 31 March /
Thursday 1 April, 7.30pm
Llewellyn Hall, ANU
Jessica Cottis Conductor
Courtenay Cleary Violin
Lorina Gore Soprano
Barbershop Quartet
↳ Igor Stravinsky

Circus Polka

↳ Erich Wolfgang Korngold

LS1 →
The 2021 Llewellyn Series opens with
Stravinsky’s Circus Polka, an unusual commission for a
New York ballet production. Tongue-in-cheek, the composer
subtitled the work ‘For a Young Elephant’ – it was premiered
with 50 elephants of varying ages from the Barnum & Bailey
Circus. The dancing continues in Holly Harrison's Fizzin’ Fury –
no animals here, but plenty of progressive rock and Dixieland
jazz influences.

The centrepiece of the program is Kurt Weill’s
The Seven Deadly Sins, a scathing commentary on the perils
of capitalist ambitions. This fractured fairytale follows Anna –
voiced by Artist in Focus Lorina Gore – as she traverses an
imaginary parallel of the United States of America to earn
money for her greedy family.
Each time Anna’s alter ego tries to behave
morally, she’s scolded for failing to commit one of the seven
deadly sins: pride, greed, wrath, envy, lust, gluttony and sloth.
Each has its own musical character; a skillful satirist, Weill
borrows from popular and traditional music: the foxtrot, the
church chorale, circus music – even barbershop quartet.
The Seven Deadly Sins also bristles with the
anxiety of the interwar period in which it was composed. Weill
began the work in the mid-1930s after leaving Germany for
Paris, his music labelled ‘degenerate’ by the Nazis.
A contemporary of Weill, Erich Wolfgang
Korngold went even further to escape the reach of Nazi
Germany, relocating to the USA and reinventing himself as
a symphonic film composer. Dismissed by some critics as
a show business sell-out, Korngold was held in high regard
among film directors for his romantic, lush and melodic style.
Despite his Hollywood success, this virtuosic violin concerto
remains his most well-known piece.

Violin Concerto

↳ Holly Harrison
↳ Kurt Weill

The Seven Deadly Sins

RS1 →
Francis Poulenc wasn’t one to shy away from
politics in his music. Penned in France during World War Two,
this violin sonata was provocatively dedicated to the
Spanish poet Federico García Lorca, thought to have been
assassinated during the Spanish Civil War either for his
socialist leanings or his sexuality. Each movement references
Tea for Two, a popular song banned by the occupying Nazi
forces. Devastated by Ginette Neveau’s tragic death shortly
after her rapturous premiere of the work, Poulenc revised the
final movement, weaving in the gut-wrenching phrases for
which the piece is now known.

Béla Bartók too found himself at odds with the
rise of fascist powers, many of his later works bearing the
weight of war and oppression. This earlier work is filled with
fragments of traditional Hungarian folk melodies, juxtaposed
with violent outbursts of passion and anger.

ORIGINAL IMAGE Pia Johnson

Fizzin’ Fury

Described by the composer as a work of “charm
and gaiety rather than of philosophical import,”
Arthur Benjamin's mischievous violin sonatina
is actually one of his more harmonically
complex works.

Courtenay Cleary
Violin

Violin Courtenay Cleary
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PROF DEBORAH
CHEETHAM AO

AUSTRALIAN
SERIES
CURATOR

Sharing my thoughts about this Australian Series
feels more like writing a love letter than a program note. It’s
more intimate than a simple description of things to come;
I feel like taking liberties, as one does with a longtime friend.

DC →

ORIGINAL IMAGE Frank Farrugia

There is love for you, the audience, and for the
musicians who will present each program. But the deepest
level of intimacy is reserved for the composers, those whose
creative endeavours have captured so eloquently, so vibrantly
and so honestly the narrative of our lives in both time and
place through the beauty and immediacy of music.
The word Return came to me early on as I began
my relationship with this series. I would return to Canberra.
You would return as our audience. The Canberra Symphony
Orchestra would return, to you, and to the essential narrative
of Australian identity as it is revealed by composers drawing
inspiration from this ancient land.
To return is complex at the best of times.
This past year has led each of us to grapple with desire and
dread at what returning might mean.
When would life return to whatever we once
considered to be normal? When would we return to our concert
halls and theatres? Having done all that we could and all that
we must, masking our fears and our faces and remaining apart
for longer than we thought we could bear it, could we
be certain the mayhem would not return?
As I write this letter to you, I draw strength from
the hope that also resides in returning.
The concerts in the 2021 Australian Series are
titled Sharing the Sky, Within and Without and Reclaiming the
Night. Within the broader context of Return, these evocative
ideas have inspired commissions by Moya Henderson,
Peggy Polias, Ella Macens and Brenda Gifford, adding to the
continuous narrative sung and played on this continent longer
than anywhere else.
These new works will be accompanied
by music from Paul Dean, Nat Bartsch, Leanne Bear and
Sally Greenaway. Surrendering to the lure of Return, I look
forward to making my own contribution as singer and
composer in the first and third concerts.
I hope each concert fills you with anticipation for
the next as we continue to explore, understand and celebrate
what it is to be part of the longest continuing music practice in
the world.


Prof Deborah Cheetham AO
Australian Series Curator

10

SHARING
THE SKY
8 APR RETURN :

AUSTRALIAN SERIES
ONE
Sharing the Sky
Thursday 8 April, 6.30pm

National Museum of Australia
Jessica Cottis Conductor
Deborah Cheetham AO Soprano
CSO Chamber Players
↳ Brenda Gifford

Miriwa (Sky)

↳ Peggy Polias

The Moon

↳ Deborah Cheetham AO

Song for Dulka Warngiid

↳ Moya Henderson AM

World premiere, CSO commission

*Words by
Deborah Cheetham AO

AUSTRALIAN SERIES ONE

I COULD NOT SEE BEYOND UNTIL
I LOOKED UP AND REMEMBERED,
THE SKY IS MINE AND YOURS AND
OURS. NO MATTER WHAT, WHILE WE
BREATHE AND PERHAPS BEYOND
BREATH, WE SHARE THE SKY.*
AS1 →
The first concert in the 2021 Australian Series
opens with Brenda Gifford’s Miriwa (Sky), a contemplation
of the vast canopy spoken in the ancient beauty of the
Yuin language.

This is followed by The Moon by Peggy Polias,
which charts an enigmatic course across the night sky, from
new moon to waning crescent.
The program also features Deborah Cheetham’s
Song for Dulka Warngiid, the fourth work in the composer’s
Woven Song series. Inspired by the painting and tapestry of
the same name and sung in the language of the Kayaldild
people, the work transports us to the tiny Bentinck Island in
the Gulf of Carpentaria.
This concert culminates in a world premiere from
Moya Henderson, a composer devoted to exploring the soul
and culture of Australia’s 60,000-year history.

Curated by Deborah Cheetham, the 2021
Australian Series explores what it means
to Return, in all its complexity and hope: to
Canberra, to the concert hall, to each other
and to the narrative of Australian identity,
through the lens of composers inspired by
this ancient land.
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LLEWELLYN SERIES TWO ↓

Longing and Desire
Wednesday 12 / Thursday 13 May,
7.30pm
Llewellyn Hall, ANU
Simon Hewett Conductor
Sine Winther Piano

↳ Richard Meale AM, MBE

Viridian

↳ Sergei Rachmaninov

Piano Concerto No. 2

↳ Sergei Prokofiev

Selections from Romeo and Juliet

The German word sehnsucht describes an
intense, often bittersweet longing, a yearning for that
unattainable something that would make one’s life complete
and yet remains tantalisingly out of reach. This aching
delusion, somewhere between tragedy and promise, has
inspired countless poets, artists and musicians, among them
Goethe, Schubert, Wagner and Strauss.

LS2 →

Based on Shakespeare’s Romeo and Juliet,
Prokofiev’s ballet score of the same name is an exhilarating
and ultimately devastating depiction of such perilous desire.
It is a work of mighty opposites: joy and grief, fate and chance,
life and death. Catastrophe looms from the work’s first
moments, the tension building as instruments one by one
join its haunting soundscape.
At its heady, physical climax, there’s an
inevitability that all must come crashing down, as it does for
Shakespeare’s ‘star-cross’d lovers’. This is Prokofiev at his
most expressive and powerful, an extraordinary portrayal
of reckless passion and eternal love.
Though not marred by such ‘violent ends’,
Richard Meale’s Viridian is equally evocative. The Australian
composer’s lush score glows with iridescent orchestral
colours, a work exquisitely shaped, sonorous, verdant
and sensual.
Rachmaninov’s second piano concerto dances
between light and shade, full of lyrical melodies and
exhilarating crescendos. The composer began the work slowly
in 1901, emerging from a deep depression after the disastrous
premiere of his first symphony. This atmospheric concerto
saved Rachmaninov’s career, appearing decades later in
David Lean’s 1945 film Brief Encounter. Perhaps its endurance
lies in a kind of sehnsucht that speaks to the core of the
human experience: an inconsolable longing, illuminated by
a great hope.

RECITAL SERIES TWO ↓

Lorina Gore Artist in Focus
in Recital
Sunday 6 June, 2pm
Gandel Hall, NGA
Lorina Gore Soprano
Alan Hicks Piano

RS2 →
I have always been so grateful for the wealth of
musical experiences that Canberra has afforded me. To be able
to return and perform with the Canberra Symphony Orchestra
as 2021 Artist in Focus feels a lot like coming home to where it
all began.

I look forward to joining forces with the
wonderfully talented players of the orchestra, a few of whom
were actually my lecturers when I studied at the ANU School
of Music! It’s also a special privilege to be able to collaborate
with Jessica Cottis, whom I have known and admired for
many years, and an honour to work with Professor Deborah
Cheetham AO in the Australian Series.
Programming a recital exploring longing and
desire is easy for a soprano – so much of the
music written for voice is dedicated to these
bittersweet human experiences. Folk and art
songs have always found ways to communicate,
with beauty and poignancy, our universal need to
love and to be loved.

Selections from Canteloube,
Poulenc and other songwriting
greats.



Lorina Gore
Artist in Focus
Soprano

Artist in Focus Soprano Lorina Gore
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SATURDAY SERIES ONE ↓

The Elements
Saturday 19 June, 2pm
Llewellyn Hall, ANU
Kirsten Williams Director, Violin
↳ Grace Williams

Sea Sketches

↳ Ralph Vaughan Williams OM

The Lark Ascending

↳ Kim Cunio

World premiere, CSO commission

SS1 →
The ancient Greeks believed all of matter was
essentially comprised of earth, water, air and fire. These
elements undergirded philosophy, science and medicine for
over two millennia.

Directed by Concertmaster Kirsten Williams, the
orchestra explores each element in this program: taking to
the sky with Vaughan Williams’ The Lark Ascending, before
diving into the tempestuous waters of Welsh composer Grace
Williams’ Sea Sketches and bristling with Haydn’s spirited
Fire symphony.
The element of earth takes on new meaning and
urgency with a commission from Kim Cunio that seeks to
make musical sense of the quandary of climate change.

↳ Joseph Haydn

Symphony No. 59 'Fire'

KC →
In recent times, I’ve thought a lot about the
societal shifts of COVID-19, wondering whether they will give
us the moral courage and flexibility to adapt to the threat of
climate change.

This work draws on sound and data from
the British Antarctic Survey, which measures CO2 in the
atmosphere through the drilling of ice cores. The orchestra will
play over the sound of CO2 escaping one of these cores, with
an intensity that grows alongside the earth's temperature.

Kim Cunio
Composer

ORIGINAL IMAGE Martin Ollman

KW →
It’s an honour and a delight to be the
Concertmaster of the Canberra Symphony Orchestra. There
is a unique energy within this group of musicians that I felt
from the word go, a freshness and an excitement before every
program. From first rehearsal to the stage, the journey to every
performance is one of joy, dedication and shared purpose.

We’re looking forward to sharing this season with
our audiences – that reciprocal relationship is
what brings each performance to completeness
and makes the concert experience so special.

Kirsten Williams
Concertmaster

Concertmaster Violin Kirsten Williams
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OLD
FRIENDS
4 JUL

CHAMBER CLASSICS
TWO
CHAMBER CLASSICS TWO

Old Friends
Sunday 4 July, 2pm

Albert Hall
CSO Chamber Players
↳ Antonín Dvořák
Waltz No. 1 in A major, op. 54
↳ Johannes Brahms
Quintet for Clarinet and Strings,
op. 115

CC2 →
Johannes Brahms first discovered Antonín Dvořák
through the latter’s voluminous submission to a composition
competition. The story goes that Brahms, one of the judges,
was immediately impressed by Dvořák’s seemingly limitless
ability to devise inventive melodies. The pair enjoyed a long
friendship and professional association, both achieving lasting
recognition among the greats of the Romantic era.

Brahms introduced Dvořák to his publisher, who
was similarly captivated and demanded a great number of
light, popular works. The Waltz No. 1 in A major was one such
piece, written to charm both publisher and punter with its
lyrical lilt and musical variety.
Conversely, Brahms penned his Quintet for
Clarinet and Strings after declaring his composing career had
come to an end. Characterised by dark tonal hues and rich
textures, its beauty is in deep introspection and melancholy.
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WITHIN &
WITHOUT
22 JUL RETURN :

AUSTRALIAN SERIES
TWO
Within and Without
Thursday 22 July, 6.30pm
National Museum of Australia
Lorina Gore Soprano
CSO Chamber Players
↳ Moya Henderson AM

Kudikynah Cave

↳ Peggy Polias

World premiere, CSO commission

↳ Ella Macens

World premiere, CSO commission

↳ Paul Dean

Amid a crowd of stars

*Words by
Deborah Cheetham AO

AUSTRALIAN SERIES TWO

I SEARCHED WITHIN TO FIND A WAY
TO SURVIVE WITHOUT. I SAW ALL
THAT WAS WITHOUT AND SOUGHT
TO HOLD IT WITHIN.*
AS2 →
Within and Without brings together five unique
Australian voices: composers Moya Henderson, Ella Macens,
Peggy Polias and Paul Dean and soprano Lorina Gore, CSO
Artist in Focus for 2021.

The opening work is Henderson’s Kudikynah
Cave, where the composer forged a connection that would
drive her passion for the longest continuing music practice in
the world.
The concert features world premieres from Ella
Macens and Peggy Polias: Macens’ works vibrantly blend
elements of popular and classical music with influences from
her Latvian heritage, while Polias entices listeners to journey
together through time and nature.
The program closes with Dean’s Amid a crowd of
stars. Originally written in 2004, the composer has reimagined
the work for this Australian Series and found new resonance
and depth.

Curated by Deborah Cheetham, the 2021
Australian Series explores what it means
to Return, in all its complexity and hope: to
Canberra, to the concert hall, to each other
and to the narrative of Australian identity,
through the lens of composers inspired by
this ancient land.
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SATURDAY SERIES TWO ↓

CSO at the Cinema
Saturday 7 August, 7.30pm
Llewellyn Hall, ANU
Matthew Coorey Conductor
Kirsten Williams Violin
Selections from

↳ Leah Curtis

To Rest in Peace

↳ George Gershwin

An American in Paris

SS2 →
This year’s gala pays homage to great musical
works for the silver screen, from poignant historical dramas to
a galaxy far, far away.

Conductor Matthew Coorey takes the podium
to present iconic orchestrations from The Lord of the Rings,
Psycho, Star Wars and other cinematic classics.
Concertmaster Kirsten Williams is featured in
the moving theme from Schindler’s List and the Romance
from The Gadfly.
The program also includes a suite from
To Rest in Peace by Australian composer Leah Curtis,
specifically arranged for the CSO.

↳ Bernard Herrmann

Psycho

↳ Ennio Morricone OMRI

The Mission (Gabriel’s Oboe)

↳ Howard Shore OC

The Lord of the Rings

↳ Dmitri Shostakovich

The Gadfly (Romance)

↳ Nigel Westlake

Paper Planes

↳ John Williams

Schindler’s List, Star Wars

LC →
In To Rest in Peace, I saw a visually stunning
film set in Kuwait during the tensions of the 1990 conflict,
requiring a fitting score that would resonate with the humanity
of the main character while situating us in a time of great
conflict and danger.

I reached out to an American Kuwaiti music
specialist who had also been a Fulbright Scholar, to gain
insight into elements of the music to respect a Kuwaiti
audience. While I knew I would never be able to create an
authentically Kuwaiti score, I wanted to know which elements
would best support the story and what to avoid. I also wanted
a Kuwaiti audience to be able to stay immersed in the story.
The result is a string orchestral score woven with
moments of vocals, duduk, oud and percussion.
I have the most respect for creatives who uncover
a sense of truth in their work. I connect most with those who
have a deep level of self-awareness and the courage to try new
approaches and build trust with collaborators. This is what I
aspire to each time I take on a project.

Leah Curtis
Composer
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LLEWELLYN SERIES THREE ↓

Celestial Visions
Wednesday 15 / Thursday 16
September, 7.30pm
Llewellyn Hall, ANU
Jessica Cottis Conductor
Jayson Gillham Piano
Lorina Gore Soprano
↳ Benjamin de Murashkin

LOGOS

↳ Wolfgang Amadeus Mozart

Piano Concerto No. 21 ‘Elvira
Madigan’

↳ Gustav Mahler

Symphony No. 4

LS3 →
Humans have long been fascinated by the
formation of our universe, its origins a compelling question
for both science and faith. Cosmologists don’t know whether
the Big Bang was the beginning, or merely one of many
beginnings; something entirely inconceivable to our current
knowledge may have preceded it. Whether approached
through the lens of physics or spirituality – perhaps even
both – the vastness of the cosmos has captivated generations.

For many, the night sky produces a humble
appreciation of one’s smallness in an impossibly big universe.
Gustav Mahler’s fourth symphony explores this sense of awe
and reverence, gazing up toward heaven as seen through the
eyes of a child. The work ascends gradually to an ethereal
height, inspired by the poem Das himmlische Leben (‘The
heavenly life’). The closing movement celebrates a liberation
from earthly suffering: “No worldly tumult is to be heard in
heaven. All live in greatest peace.”
Australian-Danish composer Benjamin de
Murashkin’s LOGOS explores the philosophical concepts of
cosmic formation and destruction. A musical take on quantum
theory and the Big Bang, the work evokes the exponential
expansion of a universe before its dramatic contraction into
nothingness.
While perhaps no music could capture in its
fullness the sublimity of the universe, Mozart’s timeless
Piano Concerto No. 21 is a close contender and a powerful
expression of the human experience within our vast cosmos.

The sublime vastness of the heavens stirred
a particular awe in the hearts of Romantics, among them
Russian poet Mikhail Lermontov. His poem, The Angel, is a
vision of a celestial being carrying a babe to earth, borne on
the wings of a perfect song. Alexander Scriabin was so moved
by the night sky that he penned a lengthy poem describing the
wondrous allure of a star, “Lost afar and yet distinct.”

RS3 →

RECITAL SERIES THREE ↓

Jayson Gillham in Recital
Sunday 19 September, 2pm

In the program note for his second piano
sonata, Nigel Westlake describes one of his approaches to
composition:
“[I] imagine the performer on the concert platform,
poised ready to play, then if I listen really carefully I can
actually hear the piece I am about to write, or at least
bits of it, in my inner ear.”

Gandel Hall, NGA
Jayson Gillham Piano
↳ Nikolai Medtner
8 Stimmungsbilder, op. 1:
1. Prologue: Andante cantabile,
‘The Angel’

Like stargazing, there’s something powerful and
effortless in this act of creative listening.
ORIGINAL IMAGE Gerard Collett

↳ Alexander Scriabin
Piano Sonata No. 4 in F sharp
major, op. 30
↳ Nigel Westlake
Piano Sonata No. 2
↳ Frédéric Chopin
Seven etudes from op. 25:
No. 1, 5, 6, 8, 9, 11, 12


Jayson Gillham
Piano

Piano Jayson Gillham
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THE
ORCHESTRA
CSO →
The Canberra
Symphony Orchestra is a
professional part-time orchestra
that brings together dedicated
musicians from the Canberra
region and further afield. The
CSO is enriched by the diverse
experiences and expertise of its
players, many of whom are also
teachers, scientists, policymakers
and arts administrators among
other professions and callings.

The following is an alphabetical
list of CSO players for 2019/20.
* = Principal
^ = Guest Principal
° = Kingsland Residency
+ = Concertmaster Emeritus

CONCERTMASTER ↓

Kirsten Williams*

GUEST CONCERTMASTER ↓

Rachael Beesley
Maria Lindsay
Irena Nakamura
Pip Thompson

VIOLIN ↓

Kirsten Williams*
Doreen Cumming*
Leanne Bear
Catherine Bucknell
Georgina Chan
Tahni Chan
Jack Chenoweth
Lauren Davis^
Elyane de Fontenay
Irene de Silva
Tess Duflou
Jennifer Higgs
Michelle Higgs
Valerie Jackson
Jocelyn James
Andrew Lorenz
Douglas Macnicol
Lucy Macourt°
Erin Patrick
Claire Phillips
Madeleine Retter
Dan Russell^
Iska Sampson
Pip Thompson^
Emma Townsend
Donica Tran
Matthew Witney
Tim Wickham
Hanna Yu
VIOLA ↓

Tor Frømyhr*+
Ben Carvalho
Julia Clancy
Lucy Carrigy-Ryan^
Elizabeth Chalker
Anthony de Battista
Robert Harris^
Iska Sampson
Caroline Suthers
Hayasa Tanaka
Alina Zamfir°
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CELLO ↓

Patrick Suthers*
Fenella Gill^
Julia Janiszewski°
Clare Kahn
Liam Meany
Samuel Payne
Gillian Pereira
Emma Rayner
Lindy Reksten
Gwyn Roberts^
Alex Voorhoeve
DOUBLE BASS ↓

Max McBride*
Isabella Brown
David Flynn^
Ethan Ireland
Hayley Manning
Kyle Ramsay-Daniel^
PICCOLO ↓

Kiri Sollis*

FLUTE ↓

Teresa Rabe*
Alexandra Castle
Vernon Hill^
David Shaw
Eliza Shepard^
Kiri Sollis

OBOE ↓

Megan Pampling*
Julie Igglesden
Natasha Kalous
Caitlin McAnulty
Joshua Ng
Caroline O'Donnell
Ben Opie^
CLARINET ↓

Alan Vivian*
Rachel Allen
Eloise Fisher
Sam Kelson-Gray
Christopher Tingay^
Steve Wylks

BASSOON ↓

Matthew Angus^
Matthew Kneale^

Jordan London
Kristen Sutcliffe^
Greg Taylor^
SAXOPHONE ↓

Benn Sutcliffe^
Michael Favreau
Joe Taylor
FRENCH HORN ↓

Dianna Gaetjens*
Carly Brown
Victoria Chatterley
Sebastian Dunn^
Adrian Hallam
Michael Jackson
Lotti Ropert

TRUMPET ↓

Justin Lingard*
Greg Stenning
Brendan Tasker
Julie Watson
TROMBONE ↓

Nigel Crocker*
Michael Bailey
Colin Burrows
Clayton Fiander

TUBA ↓

Bjorn Pfeiffer*
TIMPANI

Andrew Heron*
Louis Sharpe^

PERCUSSION ↓

Veronica Bailey*
Timothy Brigden
John Dewhurst
Steve Fitzgerald
Rebecca Lagos^
Louis Sharpe
HARP ↓

Rowan Phemister^
Jo Baee
KEYBOARD ↓

Katherine Day^
Stephanie Neeman^
Meriel Owen^
Susanne Powell^
Katrina Tang^

REIMAGINED
WINDS
17 OCT

CHAMBER CLASSICS
THREE
CHAMBER CLASSICS THREE

Reimagined Winds
Sunday 17 October, 2pm
Albert Hall
CSO Chamber Players
Arrangements for wind quintet
↳ Gioachino Rossini
Overture from The Barber of
Seville
↳ Percy Grainger
Molly on the Shore
↳ Joseph Haydn
Divertimento No. 1
↳ Paul Dukas
The Sorcerer's Apprentice
↳ Dmitri Shostakovich
Waltz No. 2

CC3 →
This final concert in our inaugural Chamber
Classics Series comprises beloved works by Rossini, Grainger,
Haydn, Dukas and Shostakovich. Each piece is arranged for
wind quintet, a versatile ensemble capable of both flamboyant
extroversion and delicate sensitivity.

Highlights of the program include the overture
from The Barber of Seville, one of Rossini’s numerous, wellloved operas, and Dukas’ feverish Sorcerer’s Apprentice. For
many, the latter has become inextricably associated with
Walt Disney’s iconic Fantasia – fortunately, our musicians
possess agility and virtuosity well beyond the hapless Mickey
Mouse. In this arrangement, the quintet does the work of a full
orchestra in conjuring up the rich sound world: ethereal and
mysterious, punctuated by frenzied musical outbursts and
building to a dramatic climax.
This program also features reimaginings of two
popular works by Shostakovich, the slinky Waltz No. 2 and
the contrastingly cheeky Tahiti Trot. The latter is, itself, a
reimagining of Tea for Two from the 1925 musical comedy
No, No, Nanette. Legend has it that Shostakovich produced
the Tahiti Trot in under an hour.

↳ Dmitri Shostakovich
Tahiti Trot
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TRANS–
FOR–
MATIONS
3/4 NOV

LLEWELLYN
SERIES
FOUR

RAVEL

MOTHER GOOSE SUITE
NIGHT & NOW
FIREBIRD (1945)
KATS–CHERNIN
STRAVINSKY

SALLY
WALKER
IN RECITAL
7 NOV

RECITAL
SERIES
FOUR
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LS4 →
European audiences of the early twentieth
century were captivated by the magic of Russian fairytales.
This program marks Stravinsky’s fiftieth anniversary with
one of the composer’s greatest ballets, his spectacular
interpretation of Firebird folklore. Premiered in 1910 at
the Opéra de Paris, Firebird was Stravinsky’s big break,
catapulting the composer into the spotlight.

LLEWELLYN SERIES FOUR ↓

Transformations
Wednesday 3 / Thursday 4
November, 7.30pm
Llewellyn Hall, ANU
Simon Hewett Conductor
Sally Walker Flute

Elena Kats-Chernin’s flute concerto also draws
inspiration from Russian fairytales and the composer’s own
childhood. The piece evokes colourful, contrasting settings,
from an elaborately bejewelled castle to the foreboding depths
of a dark forest. The piece was written for Sally Walker, making
here her debut appearance with the CSO.

↳ Maurice Ravel

Mother Goose Suite

↳ Elena Kats-Chernin AO

Night and Now

From Sleeping Beauty to Tom Thumb, familiar
fairytale characters feature in Maurice Ravel’s Mother Goose
Suite, a shimmering world of innocence and imagination.
Fanfares suggest a distant castle while nature comes alive
with the teeming of birdsong, the work culminating in the
ecstatic beauty of the Enchanted Garden.

↳ Igor Stravinsky

Firebird (1945 version)

RS4 →
This recital was programmed amidst COVID-19
isolation, where the elegance, poise and clear architectural
shapes of classical works offered reassurance in the dance
with uncertainty. The conversational nature of this exquisite
chamber music represents what was so desperately lacking
in solitary months as well as the joyous anticipation of the
reclaiming of the live audience–performer synthesis.

We explore the transformation of composition
for flute and strings over a four-hundred-year period by five
composers: Quantz, Boccherini, Mozart, Danzi and
Kats-Chernin, with beloved and rediscovered works dating
from the 1600s to the present day.

Gandel Hall, NGA
Sally Walker Flute
CSO Chamber Players
↳ Johann Joachim Quantz

Quartet in E minor QV4:0, no. 2

↳ Wolfgang Amadeus Mozart

Quartet in G, K. 285

↳ Luigi Boccherini

The exciting unearthing of six quartets by
renowned flute pedagogue Johann Joachim Quantz, abducted
from the Sing Akademie in Berlin and discovered in Kiev after
a long migration, reminds us that music history is somehow
alive; new discoveries bring the musical sleuth closer to the
musical scribe.
More than two centuries later, the premiere of an especially
arranged version of Elena Kats-Chernin’s Moondust brings
Canberra into the program. I commissioned this
reverie to be dedicated to the memory of the late
Dr Phillip Spradbery. A renowned entomologist,
CSIRO scientist and passionate concert attendee,
he was often seen in the front row of Llewellyn Hall.
ORIGINAL IMAGE Keith Saunders

Sally Walker in Recital
Sunday 7 November, 2pm

*Commissioned by Sally Walker in 2019
in memory of the late Dr Phillip Spradbery

RECITAL SERIES FOUR ↓

Quintet in E, op. 17, no. 6, G. 424

↳ Elena Kats-Chernin AO

Moondust*

↳ Franz Danzi

Quintet in B minor, op. 50, no. 2


Sally Walker
Flute

Flute Sally Walker
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RECLAIMING
THE NIGHT
18 NOV RETURN :

AUSTRALIAN SERIES
THREE

Reclaiming the Night
Thursday 18 November, 6.30pm

National Museum of Australia
PLEXUS
↳ Nat Bartsch

Into the Light

↳ Leanne Bear

Nôtre Gothique

↳ Deborah Cheetham AO

INSIEME – YAPENEYEPUK –
TOGETHER

↳ Brenda Gifford

World premiere,
PLEXUS commission

↳ Sally Greenaway

Quietude

*Words by
Deborah Cheetham AO

AUSTRALIAN SERIES THREE

DEEP WITHIN THE DARKEST HOUR
OF UNCERTAINTY, HOPE TAKES HOLD.
OUR HEARTS ARE LIBERATED AND
OUR IMAGINATIONS SOAR; WE CAN
DREAM, WE CAN ROAM FREE AND
TOGETHER WE CAN RECLAIM
THE NIGHT.*
AS3 →
In this closing concert of the 2021 Australian
Series, we welcome guest ensemble PLEXUS. Driven by
Monica Curro (violin), Philip Arkinstall (clarinet) and Stefan
Cassomenos (piano), PLEXUS collaborates with Australian and
international filmmakers, actors, directors, poets, choirs and
visual artists as well as guest instrumentalists and vocalists.
Since 2014, the collective has commissioned over 100 new
works, including tonight’s world premiere from Brenda Gifford.

The program opens with Into the Light by
Nat Bartsch, brimming with all the anticipation of a joyful
departure into the unknown.
From there, Leanne Bear bids us recall, almost
violently, the image of Notre Dame ablaze. The composer’s
Nôtre Gothique offers, in her words, “musical pillars of
chords…the violin and clarinet danc[ing] together in a
diabolical duet with the noble piano.”
Series curator Deborah Cheetham offers one of
her own works, INSIEME – YAPENEYEPUK – TOGETHER,
which asks the question: What will it take to bring us together?
The program closes with Sally Greenaway's
Quietude, which evokes both the dark destruction of the
battlefield and the fragile but tenacious hope that rises from it.

Curated by Deborah Cheetham, the 2021
Australian Series explores what it means
to Return, in all its complexity and hope: to
Canberra, to the concert hall, to each other
and to the narrative of Australian identity,
through the lens of composers inspired by
this ancient land.
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CSO
SUMMER
PROM
4 DEC

SATURDAY
SERIES
THREE

SATURDAY SERIES THREE ↓

CSO Summer Prom
Saturday 4 December, 6pm
Lawns of Government House,
Yarralumla
Benjamin Northey Conductor

SS3 →
Held in the stunning grounds of Government
House, the CSO Summer Prom is an annual highlight on
Canberra’s musical calendar.

This year, the CSO presents a program of
classical favourites under the baton of Benjamin Northey,
including Mendelssohn’s stormy Hebrides overture and
Dvořák’s lively Slavonic dances.
Pack a picnic – or visit a range of local vendors –
and enjoy a quintessentially Canberran summer evening with
family and friends.

GG →
For nearly 40 years, Government House has
hosted the Canberra Symphony Orchestra’s annual
Prom concert.

It is an enduring and proud association, and
Linda and I are delighted to continue this wonderful
community tradition. The Prom is always a joyous
and uplifting occasion for concert patrons and players.
We look forward to welcoming you to Yarralumla
and wish the CSO and its audience all the best for 2021.


His Excellency
General the Honourable David Hurley AC DSC (RET'D)
Governor-General of the Commonwealth of Australia
Patron of the CSO
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THANK YOU → While the Canberra Symphony
Orchestra receives some grant funding from
government, we rely on philanthropic support to
bring our artistic vision to life.

THANK YOU

DONORS

THE CSO GRATEFULLY ACKNOWLEDGES THE SIGNIFICANT
CONTRIBUTIONS OF:

The late Dr Pamela Rothwell
The late Sir Richard and the late Lady Kingsland
and family

The CSO thanks its generous family
of donors, who number in their hundreds – we
could easily fill another brochure thanking each
of you for your engagement and support.

Ross & Sue Kingsland
Betty Beaver AM

In particular, we extend our
heartfelt thanks to every patron who donated
the value of a ticket for a concert cancelled in
2020 due to COVID-19. Your generosity and
messages of support were deeply appreciated as
the orchestra responded to the challenges of the
pandemic and its devastating impact on the arts
in Australia. A season like this would not have
been possible without you.

Tony Hedley AM
The Kenyon Foundation
Prof Brian Anderson AC & Dianne Anderson AM
The Allen Family Foundation
The late Lou Westende OAM & Mandy Westende
The Mundango Charitable Trust
Joan Boston
Marjorie Lindenmayer In Memoriam
June Gordon
Sue Daw OAM
RA David Campbell AM (Ret’d)
The Tall Foundation
David & Noela McDonald
The Douglas Family
Iris Aldridge
Geoffrey White OAM & Sally White OAM
Virginia Berger
Raydon & Alison Gates

SPONSOR A CHAIR IN YOUR CSO

Sponsoring a chair in the Canberra
Symphony Orchestra is a personal way to support
our gifted musicians. Whether it’s an instrument
you love or a player you hold in high regard,
a chair sponsorship is a way to deepen your
connection with the CSO and support our
artistic endeavours.

Allan Hall AM & Barbara Hall OAM

AUSTRALIAN STORIES

ENGAGE WITH US

Mike & Stephanie Hutchinson
Muriel Wilkinson
Jim & Heather Leedman
Anonymous 2

The CSO is a national leader in
programming Australian compositions. We
believe classical music is just as thrilling and
relevant today as it was in centuries past, a
powerful art form for telling Australian stories
and tackling contemporary issues.

If you would like to know more about
CSO artistic and community programs or engage
with us in an ongoing way – financially or as a
volunteer – please contact Rachel Thomas,
CEO at philanthropy@cso.org.au

We invite you to partner with us
as we support Australian artists and champion
classical music in Australian cultural life.
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PARTNERS
WE THANK OUR
GOVERNMENT,
CORPORATE AND
COMMUNITY PARTNERS

GOVERNMENT PARTNERS

The CSO is assisted by the Commonwealth Government through
the Australia Council, its arts funding and advisory body

GOLD PARTNERS

CULTURAL PARTNERS

HONORARY SOLICITORS

COMMUNITY PARTNERS

BRAND PARTNER

VENUE PARTNER

MARKETING PARTNER

PRINT PARTNER

EVENT PARTNERS

PHOTOGRAPHY PARTNER

ACCOMMODATION PARTNERS

WINE PARTNER

SPECIAL SUPPORTERS

MEDIA PARTNERS
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SUBSCRIBE
TODAY
→

BOOK TWO OR
MORE CONCERTS
TO ENJOYTHE
BENEFITS
OF A CSO
SUBSCRIPTION
TAILOR YOUR SEASON
MIX AND MATCH FROM THE MAINSTAGE
TO NEW AUSTRALIAN COMMISSIONS AND
INTIMATE CHAMBER PERFORMANCES
BEST SEATS IN THE HOUSE
Get first pick of available seats in Llewellyn Hall
and save your Llewellyn Series seats,
year after year.
DISCOUNTS
Save up to 25 per cent across all CSO concerts.
CSO MAGAZINE
Explore program notes, artist profiles and
other CSO happenings in the new, quarterly
CSO Magazine. Subscribers receive one
complimentary copy of the current edition
per concert ticket.
TICKET SWAPS
Enjoy the flexibility of two complimentary ticket
exchanges for seats of equivalent value.
SPLIT PAYMENT OPTION
Elect to pay in two instalments – half at the time
of booking, the other half in January 2021.

A-Res adult
A-Res adult
A-Res con
A-Res con
A-Res U 30
A-Res adult
A-Res U 18

Subscriber
Non-subscriber
Subscriber
Non-subscriber
—
Family*
Family*

$85
$101
$73
$89
$30
$69
$16

B-Res adult
B-Res adult
B-Res con
B-Res con
B-Res U 30
B-Res adult
B-Res U 18

Subscriber
Non-subscriber
Subscriber
Non-subscriber
—
Family*
Family*

$74
$86
$61
$74
$30
$60
$16

C-Res adult
C-Res adult
C-Res con
C-Res con
C-Res U 30
C-Res adult
C-Res U 18
Student rush

Subscriber
Non-subscriber
Subscriber
Non-subscriber
—
Family*
Family*
Non-subscriber

$54
$59
$48
$48
$30
$49
$16
$15

* A Llewellyn Hall family package constitutes one or two adult or concession patrons,
accompanying at least one patron between the ages of 8–18. Patrons under the age
of 18 receive $16 tickets for all seating reserves; accompanying adult or concession
patrons are eligible for discounted prices.

LLEWELLYN SERIES
CSO GALA
CLASSIC AFTERNOON

HOW TO BOOK
A SUBSCRIPTION
TO RENEW YOUR SUBSCRIPTION
Please call CSO Direct
on 02 6262 6772
10am – 3pm,
Monday to Friday.
Alternatively, complete the enclosed
subscription form and mail it to:
CSO Direct
GPO Box 1919
Canberra ACT 2601

PAYMENT OPTIONS

RECITAL SERIES
CHAMBER CLASSICS SERIES

Mastercard, Visa, EFTPOS and
cheque.

Adult
Adult
Concession
Concession
Under 30
Student rush

$39
$45
$35
$41
$30
$15

A split payment option is available
for returning subscribers: pay half
on booking, half on 28 January 2021
(credit card only). Tickets are posted
following the second payment.

$54
$60
$49
$55
$30
$15

IMPORTANT DATES

Subscriber
Non-subscriber
Subscriber
Non-subscriber
—
Non-subscriber

AUSTRALIAN SERIES
Adult
Adult
Concession
Concession
Under 30
Student rush

Subscriber
Non-subscriber
Subscriber
Non-subscriber
—
Non-subscriber

20 October 2020
Ticket sales open for the 2021
season (phone / mail / in person)

SUBSCRIBER
Adult
Concession
Family
ONLINE
Adult
Concession
Family
GATE
Adult
Concession
Family
Student rush

Subscriber
Subscriber
Family**

$33
$27
$68

Non-subscriber
Non-subscriber
Family**

$35
$29
$73

Non-subscriber
Non-subscriber
Family**
Non-subscriber

$45
$33
$90
$15

**Summer Prom family pass includes
admission for two adults and unlimited
children aged 16 and under.

CSO SUMMER PROM

A $3.80 transaction fee applies to all ticket purchases
(per transaction, not per ticket)
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1 December 2020
Online ticket sales open for the
2021 season
8 January 2021
Last day to renew before seat hold
ends (seats released to the general
public)
28 January 2021
Second payment automatically
charged for split payments

SEATING &
ACCESSIBILITY
ACCESSIBILITY

LLEWELLYN HALL SEATING PLAN
A

B

C

W

Wheelchair access

A Reserve
B Reserve
C Reserve
Wheelchair access (W)

WB
WV

Stalls

Gallery

A
B
C
D
E
F
G
H
J
K
L

M
N
P
Q
R
S
T
U
V
W
X

1—19
1—21
1—33
1—37
1—39
1—41
1—41
1—43
1—45
1—47
1—49

1—51
1—51
1—51
1—51
1—51
1—51
1—51
1—51
1—45
1—45
1—47

1—2 / 20—21
1—2 / 44—45

AA
BB
CC
DD
EE
FF
GG

BB

1—72
1—71
1—12 / 22—51 / 59—70
13—60
13—60
13—60
11—62

GG
FF
EE

60

CC

DD
BB
AA

For information about wheelchair seating and
other accessibility requirements across CSO
venues, call CSO Direct or enquire with the
venue directly.

54

52

51

AA

CC
BB
AA

BB

FM radio assisted hearing units are
available in Llewellyn Hall.
To reserve a unit, call CSO Direct
on 02 6262 6772 (weekdays, 10am
– 3pm) at least 24 hours in advance.
Hearing units can be collected from
the cloaking desk on the ground floor.

AA

BB

CC

DD
39
EE

FF

GG

AA

4

47

34

45

51

AA

51
51

AIS

43

33
4
19

A

B

C

D

E

F

G

H

J

K

LE

L

M

N

P

Q

R

S

T

U

V

W

BB

CC

DD

X

21
AA BB

SL

E

AA

BB

BB

CC

CC

AA BB

1
1
1

1

GG
EE FF

DD
13

AA

AI

19
22

1
WV

1

1

1
WB

1

1

Some seating arrangements may be temporarily adjusted for compliance with ACT
Government social distancing requirements. To allow us to manage any adjustments on a case
by case basis, online subscription renewals will not be available for 2021.
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VENUES

ETIQUETTE

TERMS &
CONDITIONS

ALBERT HALL
100 Commonwealth Avenue, Yarralumla
02 6213 0700
www.ouralberthall.com
↘
Limited parking available off Kaye Street.
No cloaking.

WHEN TO ARRIVE
It's a good idea to arrive at least 30 minutes
before the concert begins. Allow plenty of
time for parking. On arrival, enjoy a drink and
grab a copy of the CSO Magazine. See also
Concert programs.

For all ticketing enquiries
call CSO Direct on 02 6262 6772
(weekdays 10am — 3pm)

GANDEL HALL
National Gallery of Australia (NGA),
30 Parkes Place (East), Parkes
02 6240 6711
www.nga.gov.au/visit
↘
Free weekend parking – underground carpark
off King Edward Terrace and above ground
carpark off Bowen Drive. Limited mobility
parking available in both carparks (assisted lift
access to the NGA via underground carpark
only). Cloaking available. Complimentary
afternoon tea after recitals.
GOVERNMENT HOUSE
Dunrossil Drive, Yarralumla
www.gg.gov.au/government-house
↘
CSO Summer Prom parking available outside
the gates. All bags checked by security
on entry. No cloaking. Bring a picnic (BYO
permitted) or purchase from onsite vendors.
LLEWELLYN HALL
ANU School of Music (Building 100),
William Herbert Place, Acton
02 6125 5767
www.llewellynhall.com.au
↘
Free after-hours parking in front of the ANU
School of Music, behind the ANU School of
Art and in the Baldessin multi-storey carpark
(off Childers Street). Paid parking available
in CityWest Secure Parking facility (check
closing times). Cloaking available.
Refreshments available from the venue bars –
interval drinks may be pre-purchased. No food
and drink permitted into Llewellyn Hall.
NATIONAL MUSEUM OF AUSTRALIA
Lawson Crescent, Acton
1800 026 132
www.nma.gov.au
↘
Free after-hours / weekend parking onsite.
Limited accessible parking spots near main
entrance. Refreshments available for purchase
prior to the concert.

WHAT TO WEAR
Dress up or keep it casual – whatever makes
you feel comfortable!
APPLAUSE
In classical music, silence is important and
can heighten the emotional experience.
Generally, the audience applauds at the end of
a work (not between individual movements).
If it’s your first time, take cues from the
people around you. Please refrain from talking
during the performance.
CONCERT PROGRAMS
Explore program notes, artist profiles and
other CSO stories in the CSO Magazine,
available for purchase at all CSO concerts.
Subscribers receive one complimentary copy
of the current edition per concert ticket.
PRE-CONCERT TALKS
Pre-concert talks are a great opportunity to
learn more about the music and enhance your
experience of the performance. Details of preconcert talks in 2021 will be made available via
the CSO Notations newsletter and online at
cso.org.au in advance of performances.
INTERVAL
Generally, the Summer Prom and concerts in
Llewellyn Hall include a 20-minute interval.
Concerts in other venues are shorter and run
without interval.

BOOKING TICKETS
To book a new subscription or renew an
existing subscription, call CSO Direct or mail
the completed subscription form (enclosed) to
the CSO. Online subscription renewals will not
be available for the 2021 season.
Online ticket sales will be available via
cso.org.au from 1 December 2020. Online
bookings close at midday on the day of a
concert (or midday on Friday for weekend
concerts).
Available tickets may be purchased from the
Box Office from one hour prior to the Summer
Prom and concerts in Llewellyn Hall, and
30 minutes prior to all other concerts.
CHANGE OF ARTIST / PROGRAM
CSO programs are correct at the time of
printing. The CSO reserves the right to vary,
substitute or withdraw advertised programs,
artists, venues and / or seating arrangements
and to vary prices.
The CSO is not liable for any claims, damages,
compensation, losses or expenses as a result
of a CSO performance being cancelled,
postponed or changed.
COLLECTING TICKETS
Tickets purchased at least 10 business
days in advance can be mailed to Australian
addresses. Tickets may also be collected from
the CSO office during business hours or from
the Box Office at the concert.
The Box Office opens one hour before the
Summer Prom and concerts in Llewellyn Hall,
and 30 minutes before all other concerts.

LATE ARRIVALS
If you arrive late, ushers will admit you to the
performance at an appropriate break in the
music. Late arrivals may not be seated in their CONCESSION PRICING
designated seats.
Concession prices are available to current
holders of means tested Australian Pensions
PHONES AND CAMERAS
(Aged, Disability, Veterans’ Affairs, Supporting
Please respect the performers and fellow
Parent) and to full-time students.
concertgoers by turning your mobile phone
Proof of concession must be supplied at
off or switching it to silent mode. Photography
the time of booking and may be required
and recording of any kind during the
before admission to each concert. For online
performance is strictly prohibited.
and phone bookings, a scan or photograph
of proof of concession can be emailed
to tickets@cso.org.au
Seniors and Commonwealth Seniors Health
Cards do not apply.
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EXCHANGING TICKETS

PAYMENT METHODS

Subscribers are entitled to two complimentary
ticket swaps per year for seats of equivalent
value, subject to availability. A transaction fee
will apply to any additional swaps.

The CSO accepts Mastercard or Visa online
and over the phone. EFTPOS and cash
payments are also accepted in person at
the CSO office and the Box Office.

FAMILY PRICING

TRANSACTION FEE
A split payment option is available for
returning subscribers: pay half on booking, half A $3.80 fee applies to all ticket bookings –
on 28 January 2021 (credit card only). Tickets per transaction, not per ticket.
are posted following the second payment.

SUBSCRIPTIONS

Book two or more concerts in the same
transaction to enjoy the benefits of a CSO
subscription. New subscribers are offered
the best available seats after returning
Tickets swaps must be arranged at least three For subscriptions, cheques are accepted in the subscribers have been allocated their seats.
mail or in person at the CSO office. Tickets are See also Booking tickets, Seat holds
(3) business days in advance of the concert,
posted after funds clear.
with original tickets returned to the CSO.

Llewellyn Hall family bookings must be made
over the phone with CSO Direct.

YOUTH / UNDER 30s

A Llewellyn Hall family package constitutes
one or two adult or concession patrons,
accompanying at least one patron between the
ages of 8–18. Children must be at least eight
years old to attend concerts in Llewellyn Hall.
Patrons under the age of 18 receive $16 tickets
for all seating reserves; accompanying adult or
concession patrons are eligible for discounted
prices. A family ticket for the Summer Prom
includes admission for two adults and
unlimited children aged 16 years and under.

Tickets are non-refundable, except as
specified in the Live Performance Australia
Ticketing Code of Practice
(liveperformance.com.au).

GROUP BOOKINGS

SEAT HOLDS (RETURNING SUBSCRIBERS)

PRIVACY
The CSO privacy policy is available at
cso.org.au/privacy-policy.
REFUNDS

Returning subscribers are entitled to retain
existing seats for the Llewellyn Series only –
renewals must be completed by COB
SCHOOL GROUPS
8 January 2021 after which seats will be
Groups of 10 or more full-time school students
released for general sale. To discuss a change
can access $10 tickets (plus transaction fee)
in seating, call CSO Direct. Seating for the CSO
for concerts in Llewellyn Hall. Groups must
Gala and the Classic Afternoon is allocated
be accompanied by a teacher – free tickets
on a first come, first served basis – all other
are available for up to two accompanying
concert series are general admission seating.
teachers.

Full-time student ID must be supplied at the
time of booking and may be required before
admission to each concert.
ADULT GROUPS
For concerts in Llewellyn Hall, a $10 discount
on casual ticket prices is available for groups
of 10 or more adults.

Proof of age must be supplied at the time
of booking and may be required before
admission to each concert. For online and
phone bookings, a scan or photograph of
proof of age can be emailed to
tickets@cso.org.au
VALID TICKETS

All group bookings must be made over the
phone with CSO Direct.

Children must be at least eight years old to
attend concerts in Llewellyn Hall.

Under 30s prices are available to patrons aged
30 years or younger on 1 January 2021.

All patrons require a valid ticket purchased
from CSO Direct. Entry may be refused
if tickets are damaged in any way or not
purchased from CSO Direct.

STUDENT RUSH
Student rush ($15) tickets are available for
all CSO concerts (subject to availability), one
hour before the Summer Prom and concerts in
Llewellyn Hall, and 30 minutes before all other
concerts.
Full-time student ID must be supplied at the
time of booking and may be required before
admission to each concert.

LOST TICKETS
Patrons whose tickets have been lost or stolen
should call CSO Direct as soon as possible or
visit the Box Office. Duplicate tickets will be
issued upon presentation of valid identification.
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TWENTY TWENTY–ONE

CSO BOARD &
ADMINISTRATION

Patron
His Excellency
General the Honourable David Hurley AC, ASC (Ret’d)
Governor-General of the Commonwealth of Australia
CSO BOARD OF DIRECTORS
Chair
Air Chief Marshal Sir Angus Houston AK, AFC (Ret’d)
Deputy Chair
Melanie Kontze
Company Secretary
Bob Clark
Chris Faulks
Lucille Halloran
Robyn Holmes
John Kalokerinos
Paul Lindwall
Annabelle Pegrum AM
Christine Worth
CSO MANAGEMENT & ADMINISTRATION
EXECUTIVE

Chief Executive Officer
Rachel Thomas
ARTISTIC AND OPERATIONS

Artistic Planning Manager
Andy Baird
Orchestra Manager
Annette Brown (acting)
Residents Coordinator
Lindy Reksten

EXTERNAL RELATIONS

External Relations Manager
Diana Forrester
Marketing and Communications Manager
Jacqui Douglas
Events and Partnerships Coordinator
Diana Hansen

BOX OFFICE

Ticketing Manager
David Flynn
BUSINESS

Chief Financial Officer
Lou Malfone
Finance Assistant
Martine Parsons

VOLUNTEERS

Dianna Laska, Gail Tregear,
John & Ann Rundle, Alison Gates
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