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CHAMBER CLASSICS – FRENCH CONNECTIONS 
Sunday 13 February, 2pm, Albert Hall

AUSTRALIAN SERIES – STARGAZERS 
Thursday 7 April, 6.30pm, National Museum of Australia

LLEWELLYN ONE – REDEMPTION
Wednesday 13 / Thursday 14 April, 7.30pm, Llewellyn Hall

LLEWELLYN TWO – MIRACLES IN THE AGE OF REASON
Wednesday 18 / Thursday 19 May, 7.30pm, Llewellyn Hall

CHAMBER CLASSICS – GREAT ROMANTICS
Sunday 19 June, 2pm, Albert Hall

CSO SPECIAL – MESSIAH 
Friday 8 / Saturday 9 July, 7.30pm, Llewellyn Hall

AUSTRALIAN SERIES – COLLECTIVE MEMORY
Thursday 28 July, 6.30pm, National Museum of Australia

AUSTRALIAN SERIES – HEARING THE LAND
Thursday 1 September, 6.30pm, National Museum of Australia

LLEWELLYN THREE – WAR AND PEACE
Wednesday 14 / Thursday 15 September, 7.30pm, Llewellyn Hall

CHAMBER CLASSICS – NIGHT MUSIC 
Sunday 25 September, 2pm, Albert Hall

CHAMBER CLASSICS – BEST OF BRASS 
Sunday 13 November, 2pm, Albert Hall

LLEWELLYN FOUR – INFINITE POSSIBILITIES
Wednesday 23 / Thursday 24 November, 7.30pm, Llewellyn Hall

CSO SUMMER PROM 
Saturday 3 December, 6pm, Lawns of Government House

 

Season calendar
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Chief Conductor 
and Artistic  
Director

FOREWORD

It gives me great joy to present our 
new season, an homage to some of the 
greatest musical minds: those creative 
visionaries who profoundly influenced 
the nature of their own age and beyond. 
The composers in our 2022 season all 
had (or continue to have) a capacity 
to both invent new possibilities and 
illuminate that which already exists. 

This awe-inspiring spirit is captured 
within the very first notes you’ll hear 
on the mainstage: Richard Wagner’s 
‘Tristan’ chord, the most influential 
single chord in Western classical 
music, saturated with anticipation 
and brooding suspense. Artistically, 
Wagner’s vision knew no bounds. His 
innovations made an extraordinary 
impact, pushing musicians to the limits 
of technique, and propelling music to 
the edges of its then known universe. 

But there were many great innovators 
before him; throughout the season, 
we will perform a remarkable range 
of such masterpieces, spanning from 
the Baroque to our present day. With 
major works by CPE Bach, Handel and 
Beethoven, to Schubert, Mendelssohn 
and Brahms, and Richard Strauss, 
Sibelius, Debussy and Stravinsky, our 
2022 season aims to inspire, rouse, 
enlighten and uplift. 

In 2022, we continue to develop and 
shape the rich canon of Australian 
music. We present no fewer than 20 
Australian works across our season, 
including composers Richard Meale, 
Margaret Sutherland, Deborah 
Cheetham and Malcolm Williamson 
– and a bold new composition 
for the mainstage by Leah Curtis. 
We’ll premiere four new works in 
our Australian Series, including 
commissions by Christopher Sainsbury, 
Rhyan Clapham and Jakub Jankowski.

The wonderful CSO musicians will 
take centre stage across the year, with 
Principal Trumpet Justin Lingard 
leading an all-brass chamber ensemble, 
while our esteemed Concertmaster 
Kirsten Williams continues to inspire. 
I’m thrilled that stellar flautist Emma 
Sholl will collaborate with our CSO 
players as Artist in Focus, both on the 
mainstage and in a more intimate 
chamber setting. 

I look forward to welcoming back 
to Canberra our Principal Guest 
Conductor, Simon Hewett, as well 
as violinist Courtenay Cleary and 
pianist Kristian Chong. I also extend a 
warm welcome to violinist Markiyan 
Melnychenko and the distinguished 
early music specialist, Benjamin Bayl, 
both making their CSO debuts.

I want to say a big thank you to you, 
our audience. We continue to be 
humbled and thrilled by your warmth, 
enthusiasm and commitment. The act 
of making music is a collaboration, and 
we can’t wait to share this extraordinary, 
mind-expanding music with you all. 

See you there! 

Jessica Cottis 
Chief Conductor  
and Artistic Director

Image: Kaupo Kikkas
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Patron The launch of a new Canberra 
Symphony Orchestra season is 
an exciting time of the year for 
concertgoers and always keenly 
anticipated.

This season’s theme, ‘musical 
visionaries’, is sure to enthral. The 
season will showcase the creative 
voices who shaped the course of 
music, composers who innovated 
and challenged conventions.

I again congratulate the CSO on its 
commitment to Australian voices 
and stories. There are a significant 
number of Australian works in the 
program, including a number of 
new commissions.

FOREWORD

In wishing all members of the CSO 
community every best wish for the new 
season, Linda and I want to thank all 
those who have gone out of their way 
to help artists and arts organisations 
during the pandemic. Your actions are a 
reflection of the power of music to unite 
and the generosity and support that 
exists within the CSO family.

His Excellency General the  
Honourable David Hurley AC, DSC (Retd)

Governor-General of the 
Commonwealth of Australia
Patron of the CSO
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Chair & CEO It is my pleasure to welcome you to the 
Canberra Symphony Orchestra’s 2022 
season. This season we will pay tribute 
to visionaries of music, composers 
whose boldness and creative courage 
indelibly changed the course of 
music history.

I would like to acknowledge the forward 
thinkers at the helm of our orchestra: 
Jessica Cottis, Chief Conductor and 
Artistic Director; Rachel Thomas, CEO; 
and Kirsten Williams, Concertmaster. 
I have great optimism for the coming 
season under the leadership of this 
dedicated team.

The generosity of our community of 
subscribers, donors and advocates 
allows us to look beyond the immediate 
challenges of the pandemic and 
continue to shape a rich creative future 
for the Canberra region. Thank you for 
your valuable, ongoing support.

I encourage you to join us for what 
promises to be an exciting and uplifting 
year of music and I look forward to 
seeing you at our concerts. 

Air Chief Marshal  
Sir Angus Houston AK, AFC (Retd)
Chair of the CSO

I’ve said it before: the unveiling of a 
CSO season is one of my favourite times 
of the year. So much goes on behind the 
scenes to produce a concert season; it’s 
a joy to see those hours come to fruition 
and to eagerly anticipate the realisation 
of that vision onstage. 

It’s equally joyous to witness that 
creative vibrancy permeate the wider 
community through a growing number 
of inventive programs and meaningful 
collaborations. I want to thank our 
diverse network of artistic, corporate 
and community partners for embracing 
the orchestra and the ways in which 
our art form can support health and 
wellbeing, innovation and connection. 

I also gratefully acknowledge the ACT 
and Australian governments for their 
vital, ongoing support, through artsACT 
and the Australia Council for the Arts.

The CSO’s achievements and the 
things it continues to strive for are 
a credit to our dedicated musicians 
and staff. To them, always, my highest 
congratulations.

Rachel Thomas
Chief Executive Officer

Images: Martin Ollman
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Llewellyn SeriesThe mainstage is our 
epicentre, where a hundred 
voices move as one to delight, 
inspire, soothe and uplift.

Join us with open hearts 
for the big human stories: 
revolution, loss, redemption 
and connection. 
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Redemption

LLEWELLYN ONE

We begin with one of the most blazingly 
original harmonic ideas in the history 
of Western classical music: the ‘Tristan’ 
chord, the standard-bearer for a season 
dedicated to musical vision. Brimming 
with tension and dissonance, it sounds 
the opening of Richard Wagner’s  
‘music-drama’, Tristan und Isolde, before 
surrendering to what feels like an 
eternity of silence, leaving the listener 
with no idea what comes next.

There’s something spiritual and 
transcendent in the love Tristan and 
Isolde share, a kind of redemption born 
not of lust but of a strange, mystical 
journey approaching otherworldly 
transfiguration. This is music of 
tantalising expectation, epitomised in 
the Liebestod (Love-Death), their final 
moment of yearning ecstasy.

So full of ambiguity and expectation, 
Wagner’s Tristan chord influenced 
all the composers who followed him. 
We hear the echoes a century later 
in Bernard Herrmann’s Vertigo, the 
soundtrack to Alfred Hitchcock’s 
masterful psycho-thriller. As in Tristan, 
the score is central to the drama: 
psychological, mysterious, lingering 
and suspenseful.

In Margaret Sutherland, we discover 
musical innovation akin to Wagner’s, 
albeit expressed in a very different 
cultural context. One of the most 
influential Australian voices of the 
twentieth century, her violin concerto 
is an ingenious blend of lyrical 
Romanticism and the modernist, post-
Stravinsky sound world she inhabited. 

The influential German composer 
Felix Mendelssohn blurs the lines 
between the sacred and the symphonic 
in his Fifth, referencing the solemn, 
six-note motif of the ‘Dresden Amen’, 
an allusion Wagner later imitated in his 
Parsifal opera, despite his distaste for 
Mendelssohn.

The ‘Reformation’ Symphony also 
draws on Martin Luther’s ‘Ein 
feste Burg is unser Gott’ (A mighty 
fortress is our God), penned as the 
Augsburg Confession was in session. 
A commemoration of that momentous 
chapter in the Lutheran tradition, 
Mendelssohn’s symphony resonates 
well beyond its historical context 
with a message of joy and universal 
humanness.

Image: Kaupo Kikkas

Redemption 

Wednesday 13 / Thursday 14  

April 2022, 7.30pm

Llewellyn Hall,  

ANU School of Music

Jessica Cottis Conductor 

Courtenay Cleary Violin 

Canberra Symphony Orchestra

RICHARD WAGNER
Prelude and Liebestod from  

Tristan und Isolde

MARGARET SUTHERLAND AO, OBE   
Concerto for Violin and Orchestra

BERNARD HERRMANN 
Suite from Vertigo

FELIX MENDELSSOHN
Symphony No. 5 in D major, op. 107 

‘Reformation’
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Miracles in the  
Age of Reason

The major intellectual, philosophical, 
social and artistic forces at work in 
Europe in the late seventeenth and 
eighteenth centuries were – in France, 
at least – outright revolutionary. Guided 
by values of rationality, order and 
science, Enlightenment thinkers like 
Voltaire, Jean-Jacques Rousseau and 
Denis Diderot championed individual 
reason as the source of truth and 
universal understanding, flying in the 
face of centuries-old traditions and 
religious ideas, including (dangerously) 
the ‘divine right’ of kings.

This upheaval resonates in Jean-Philippe 
Rameau’s Platée, a rousing comic 
masterpiece that turned operatic 
conventions upside down. Rameau’s 
ability to draw the most exhilarating 
sonic colours from the orchestra was 
astounding, his harmonic ideas well 
ahead of their time. 

Meanwhile, reason shines in the works 
of Carl Philipp Emanuel (CPE) Bach, 
whose intellectual rigour lent rationality 
to even the boldest of his musical 
experiments. One of the composer’s 
best-loved works, this virtuosic flute 
concerto exemplifies CPE Bach’s 
melodic gift and evocative use of 
harmonic colour.

Wolfgang Amadeus Mozart was deeply 
influenced by the groundswell of 
intellectual discourse, religious inquiry 
and fierce political debate swirling in 
Vienna by the late eighteenth century. 
In the summer of 1788, penniless and out 
of vogue, Mozart directed his energies 
to the completion of three remarkable 
symphonies. Number 39 – the first of 
the set – is exuberant and unbounded, 
full of characteristically inventive, 
Mozartian flourishes. 

Penned at the turn of the twenty-first 
century, Richard Meale’s Lumen is a 
modern nod to enlightened thought: 
melodic, haunting and yet somehow 
bathed in hopeful sunlight.

Miracles in the  
Age of Reason 

Wednesday 18 / Thursday 19  

May 2022, 7.30pm

Llewellyn Hall,  

ANU School of Music

Benjamin Bayl Conductor

Emma Sholl Flute

Canberra Symphony Orchestra

JEAN-PHILIPPE RAMEAU
Suite from Platée

CARL PHILIPP EMANUEL (CPE) BACH  
Flute Concerto in D minor, Wq. 22

RICHARD MEALE AM, MBE  
Lumen

WOLFGANG AMADEUS MOZART
Symphony No. 39 in E-flat major, K. 543

LLEWELLYN TWO
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Richard Strauss conceived his 
Metamorphosen as a threnody for 
Germany’s musical culture in the wake 
of the Second World War. Twenty-
three string soloists voice distinct 
lamentations that culminate in a tour 
de force of orchestral desolation. And 
yet, the title – borrowed from the 
poet Johann Wolfgang von Goethe – 
holds a small seed of hope for rebirth 
or renewal.

The final bars of Metamorphosen 
quote from an earlier funeral march, 
from Ludwig van Beethoven’s ‘Eroica’ 
Symphony. Originally dedicated to 
Napoleon Bonaparte, Beethoven 
famously struck the inscription from 
the score and offered it instead ‘to the 
memory of a great man’: a greatness 
tarnished by hubris.

Never before had symphonic music 
aspired to such dimensions. Technically 
demanding and aesthetically 
uncompromising, Beethoven’s Eroica 
forced his contemporaries to rethink 
the form entirely. The first movement 
was so monumental (and long!) that an 
exasperated concertgoer shouted, ‘I’ll 
give another Kreutzer if the thing will 
only stop!’

Great depths of idealism and 
disillusionment are held in the 
harmonic climax, as the music climbs 
to an astonishingly high point of 
tension. Beethoven had hoped that 
Napoleon would inspire a humanist, 
egalitarian Europe; with a powerful and 
startlingly original dissonance based on 
F major, the composer issues his own 
call to revolution, condemning greed, 
oppression and the lust for power.

These works of raw intensity find a 
peaceful counterpoint in Malcolm 
Williamson’s Second Piano Concerto. 
Composed over just eight days in 
1960, Williamson described the piece 
as ‘an overtly Australian work aiming 
at spontaneity and vigour rather 
than profundity.’ Joyful, tuneful and 
exuberant, the concerto reflects the 
composer’s eclectic influences, from 
Igor Stravinsky and Béla Bartók to 
George Gershwin and Edward Elgar. 

War and Peace 

Wednesday 14 / Thursday 15  

September 2022, 7.30pm

Llewellyn Hall,  

ANU School of Music

Simon Hewett Conductor 

Kristian Chong Piano 
Canberra Symphony Orchestra

RICHARD STRAUSS 

Metamorphosen

MALCOLM WILLIAMSON AO, CBE    
Piano Concerto No. 2

LUDWIG VAN BEETHOVEN    
Symphony No. 3 in E-flat major,  

op. 55 ‘Eroica’

War and Peace

LLEWELLYN THREE
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LLEWELLYN FOUR

Infinite Possibilities

Wednesday 23 / Thursday 24  

November 2022, 7.30pm

Llewellyn Hall,  

ANU School of Music

Jessica Cottis Conductor 

Markiyan Melnychenko Violin 

Canberra Symphony Orchestra

LEAH CURTIS 
World premiere, CSO commission

JEAN SIBELIUS
Violin Concerto in D minor, op. 47

IGOR STRAVINSKY
Petrushka (1947 version)

This program opens with a new CSO 
commission by Leah Curtis, a Los 
Angeles-based composer with Canberra 
roots. Curtis is best known for her 
original film scores and soundtracks, 
collaborations she describes as ‘work of 
the head, the heart and the gut; work of 
instinct, of intellect and of curiosity…to 
create a memorable emotional journey.’

Then, we return to the seemingly 
infinite imagination of Igor Stravinsky. 
Following hot on the heels of the 
Firebird Suite, Petrushka narrates the 
escapades of three puppets (Petrushka 
the rascally ringleader), set in a 
traditional Shrovetide fairground. This 
is one of the composer’s most colourful, 
inventive and wide-ranging scores, 
steeped in the Russian folk tradition 
and yet suggestive of the emerging film 
medium in its musical ‘jump cuts’ and 
scene changes.

Like Stravinsky, Jean Sibelius draws 
extensively on folk traditions, his Violin 
Concerto described by the American 
critic Olin Downes as ‘bardic songs 
heard against a background of torches…
in some wild Northern night.’ It’s a work 
of striking contrasts: hypnotic, darkened 
hues electrified by blinding lights. 

The opening stillness reflects the calm 
of a Finnish lake; time stands still in the 
ambiguous harmony, both major and 
minor. There’s something inherently 
organic in Sibelius: he responds with 
an exceptional intensity to the natural 
world, even by Nordic standards, as 
though its changing moods and seasons 
inspire not only the content of his music 
but also its form.

Image: Stephanie Neal

Infinite  
Possibilities
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Messiah 

Friday 8 / Saturday 9  

July 2022, 7.30pm

Llewellyn Hall,  

ANU School of Music

Simon Hewett Conductor 
Chloe Lankshear Soprano  
Tobias Cole Counter Tenor 
Andrew Goodwin Tenor  
Adrian Tamburini Bass 
Canberra Symphony Orchestra

GEORGE FRIDERIC HANDEL 
Messiah, HWV 56

The most performed piece of 
classical music worldwide, George 
Frideric Handel composed his Messiah 
in just 24 days, writing morning to night. 
While not exceptionally fast by the 
composer’s own standards, what’s 
extraordinary is how, in a period of 
weeks, Handel created a work of such 
invention, inspiration and timelessness 
that it has endured for three centuries 
(and counting), nothing less than an icon 
of the Western classical canon.

The popularity of the work was 
instantaneous; the management 
of Dublin’s Musick Hall, where 
the Messiah was first performed, 
implored concertgoers to forgo dresses 
with hoops, so as to make ‘room for 
more company.’

Even Wolfgang Amadeus Mozart 
confessed himself humble in the face 
of Handel’s genius. ‘Handel knows 
better than any of us what will make an 
effect,’ Mozart said. ‘When he chooses, 
he strikes like a thunderbolt.’

Musically, Handel’s most significant 
innovation was to elevate the chorus 
to equal status with his soloists. This 
demanded choral writing of astonishing 
power and drama, monumental blocks 
of vocal sound. The sense of joy 
bursting from the Hallelujah chorus 
is second to none; this is music to lift 
the spirits.  

Messiah

CSO SPECIAL





Australian SeriesClassical music is a living, 
breathing art form, just as 
potent and expressive today 
as in centuries past. 

We invite you to hear and see 
differently, to engage with 
diverse voices and to wrestle 
with the complexity and 
beauty of modern existence – 
through music.   
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AUSTRALIAN SERIES ONE

Stargazers 

Thursday 7 April 2022, 6.30pm 
Atrium, National Museum of Australia

Jessica Cottis Conductor 
CSO Chamber Ensemble

RICHARD MEALE AM, MBE
Coruscations

CONNOR D’NETTO
String Quartet No. 2 in E minor

CHRISTOPHER SAINSBURY
World premiere, CSO commission

BRENDA GIFFORD
Mungala (Clouds)

NARDI SIMPSON
Of Stars and Birds

JAKUB JANKOWSKI
World premiere, CSO commission

Millennia before telescopes and space 
travel, we gazed up at the night sky 
with great awe and curiosity. Early 
stargazers followed the trajectories of 
celestial objects, weaving this intricate 
knowledge into systems of navigation 
and telling time. For generations, 
stars and planets have also held deep 
symbolic significance in storytelling, 
philosophy and community life.

The striking majesty of the night 
sky is reflected in Richard Meale’s 
Coruscations, meaning sudden flashes 
of light or a display of brilliance. Meale 
borrows from French composer 
Pierre Boulez to construct a dynamic 
soundscape underpinned by a rigorous 
harmonic logic. Connor D’Netto’s 
String Quartet No. 2 is similarly 
mathematical, mirroring the poetic 
rhythm and rationality of the heavens.

Astronomy has an important place 
in the traditions of hundreds of 
Aboriginal peoples, deeply embedded 
in stories of the Dreaming. Nardi 
Simpson’s Of Stars and Birds is 
inspired by the Yuwaalaraay story of 
a constellation that resembles two 
cockatoos roosting in the branches 
of a tree, which many now call the 
Southern Cross. Brenda Gifford draws 
us deeper into the rich connection 
between Earth and sky with Mungala, 
meaning ‘clouds’ in the Dhurga 
language of the Yuin people.

The night sky has long been a map 
of identity, a means of knowing and 
wayfinding. Our perspective shifts 
and broadens as we gaze upwards and 
outwards. This program includes two 
new responses to the ancient canvas 
above us, from composers Christopher 
Sainsbury and Jakub Jankowski. 

Stargazers
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This program draws inspiration from 
the footprint of culture: how we know 
and relate to the people around us 
and the landscapes we inhabit. For 
thousands of years, these relationships 
have been shaped by stories, personal 
narratives and collective histories. Every 
story is the beginning of a conversation 
and an opportunity to deepen our 
understanding of ourselves and others.

The linguistic traditions of these 
lands have always been oral; text is 
but a recent technology, while spoken 
languages have, for generations, been 
inextricably intertwined with memory. 
Composed for two violas, Yitzhak 
Yedid’s Mother Tongue responds to the 
violence of linguicide (language killing), 
drawing particular inspiration from the 
reclamation of the Barngarla language. 
In two distinct movements, Harry 
Sdraulig’s Speak explores the external 
and introspective domains of language. 

Deborah Cheetham’s Bungaree invites 
us to a deeper understanding of our 
shared history. The piece was originally 
commissioned for the Flinders 
Quartet, named for European explorer 
Matthew Flinders; Cheetham’s piece is 
named for Bungaree of the Kurringai 
nation, who played a vital yet widely 
unrecognised role in Flinders’ voyages. 
Rhyan Clapham a.k.a. DOBBY further 
explores the complex relationship 
between memory, history and power 
in a new work.

For Brenda Gifford, music and culture 
are one. Part of Gifford’s larger 
Gambambarawaraga cycle, Bardju 
(Footprints) explores individual and 
collective footprints, including the 
composer’s own journey as a Yuin 
woman and her connection to country. 
Gifford says the work also represents 
‘the need to tread lightly on the earth 
and treat her with respect.’

Collective Memory

AUSTRALIAN SERIES TWO

Collective Memory

Thursday 28 July 2022, 6.30pm 

Atrium, National Museum of Australia

CSO Chamber Ensemble

HARRY SDRAULIG 
Speak

BRENDA GIFFORD
Bardju / Footprints 

arr. Jessica Wells 

DEBORAH CHEETHAM AO
Bungaree

YITZHAK YEDID
Mother Tongue

RHYAN CLAPHAM AKA DOBBY
World premiere, CSO commission



We live on an ancient continent, ever 
shaped by powerful and extreme forces, 
a place of great biodiversity and beauty. 
The vibrancy of Australian landscapes 
have inspired countless works; this 
program features Mirage by Michael 
Sollis, inspired by the desert, and 
Eric Avery’s Mists 1, a moving, personal 
perspective on place and healing.

The land speaks, if we will only 
listen; it resonates with a depth that 
transcends human language, drawing 
us into a richer understanding of our 
shared identity. Too often, we fail to 
hear; in Songs of Silent Earth, Natalie 
Williams challenges us to confront 
the consequences of a disharmonious 
relationship to the natural world. 

In the wake of extreme weather events, 
the land is tenacious in its regenerative 
capacity, even (to an extent) in spite 
of the destruction wrought by human 
hubris. Kirsten Milenko reflects on 
these life cycles in Solace and poses a 
confronting question: do we perceive 
ourselves as guardians or owners of the 
natural world? 

We close with an exciting new 
commission supported by the 
National Museum of Australia.

Hearing the Land

Hearing the Land

Thursday 1 September 2022, 6.30pm 

Atrium, National Museum of Australia

CSO Chamber Ensemble

MICHAEL SOLLIS 
Mirage

NATALIE WILLIAMS 
Songs of Silent Earth

ERIC AVERY
Mists 1

KIRSTEN MILENKO
Solace

TO BE ANNOUNCED 
World premiere,  
National Museum of  
Australia commission

AUSTRALIAN SERIES THREE
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Chamber ClassicsArt is always a conversation, 
from playful repartee to 
the fragile vulnerability of 
a heart to heart. 

In the intimacy of chamber 
music, the audience is drawn 
into the dialogue: a witness to 
the delicate give and take. 
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French Connections 

Sunday 13 February 2022, 2pm 

Albert Hall, Yarralumla

Emma Sholl Flute 

CSO Chamber Ensemble 

LUDWIG VAN BEETHOVEN 
Serenade for Flute,  

Violin and Viola, op. 25

CAMILLE SAINT-SAËNS
Fantaisie for Violin and Harp, op. 124

CLAUDE DEBUSSY
Sonata for Flute, Viola and Harp

In Ludwig van Beethoven’s day, the flute 
was the instrument par excellence of the 
gentleman amateur. His Serenade — here 
featuring Artist in Focus Emma  
Sholl — was written primarily for this 
profitable market and to help his friend 
Giovanni Cappi, a newly established 
publisher. At first glance a cheerful, 
witty and Haydn-esque divertimento, 
the work betrays Beethoven’s innovative 
approach to instrumentation: the flute 
mimics a French Horn fanfare while the 
bass is given, unusually, to the viola.

Meanwhile, swirling violin lines float 
above the mesmeric sonority of the harp 
in Camille Saint-Saëns’ free-flowing 
fantaisie, composed on the Italian 
Riviera. Imbued with Mediterranean 
flavour, it’s beautifully crafted, elegant, 
silky and atmospheric, an inventive 
bravura for both players.

A hundred years after Beethoven, 
Claude Debussy makes equally bold 
instrumental choices in this sonata 
and recalls the Eastern harmonies that 
shaped earlier orchestral works like 
La mer. It’s also possible the composer 
was influenced by performances of the 
shakuhachi and koto at the 1889 Paris 
Exhibition, Japanese instruments of 
timbral similarity to the flute and the 
zither, respectively. It’s a beguiling work; 
Debussy said, ‘I don’t know whether one 
should laugh or cry. Perhaps both at the 
same time?’

Image: Israel Rivera

French  
Connections

CHAMBER CLASSICS ONE
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Great Romantics

Sunday 19 June 2022, 2pm 

Albert Hall, Yarralumla

CSO Chamber Ensemble 

DORA PEJAČEVIĆ
Piano Quintet in B minor,  

op. 40

JOHANNES BRAHMS
Trio for Violin, Horn and  

Piano in E-flat major, op. 40 Born into Croatian nobility and 
cosmopolitan influence, Dora Pejačević 
was a pioneer of fin de siècle sounds in 
her home country of Hungary. Though 
largely unknown for a century after 
her death – and rarely programmed in 
Australia – she is without doubt one of 
the most significant musical voices of 
the early twentieth century.

In Pejačević’s Piano Quintet, we hear the 
influence of Richard Strauss, one of her 
contemporaries: it’s rhapsodic, lyrical, 
opulent, luxuriantly harmonied and 
effusively Romantic.

One of the best-known chamber 
pieces, Johannes Brahms’ Horn Trio 
is decidedly un-Romantic in structure 
and colour. Brahms bore a perpetual 
fondness for the titular instrument, 
which he played as a youth; in this trio, 
the violin and piano are joined by a horn 
instead of the conventional cello. 

Brahms opens with a leisurely andante 
instead of a fast-paced sonata, which 
gives way to a movement marked mesto 
(sorrowful). The composer’s mother 
had died just a few months earlier; from 
the depths of the piano rises a mournful 
elegy. Then, in a complete contrast, the 
final movement is a hunting theme, of 
gallopingly high spirits and off-beat 
accents – as befits a horn.

Great Romantics

CHAMBER CLASSICS TWO
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Night Music

Sunday 25 September 2022, 2pm 

Albert Hall, Yarralumla

CSO Chamber Ensemble 

LILI BOULANGER
Nocturne et Cortège pour violon et piano

FRANZ SCHUBERT 
Trio No. 2 in E-flat major for Piano,  

Violin and Violoncello, D. 929

Night Music

French composer Lili Boulanger 
lived just 24 years. In that short time, 
her exploration of harmony and 
instrumental colour was expansive 
and illuminating. At two years of age, 
her perfect pitch was discovered by 
composer Gabriel Fauré, who would 
become one of her influences. At 18, 
Boulanger became the first woman 
to win the prestigious Prix de Rome, 
joining the ranks of Hector Berlioz, 
Georges Bizet and Claude Debussy.

Composed in just two days, Boulanger’s 
nocturne resonates with the influence 
of Debussy and Richard Wagner, a 
wistful evocation of a moonlit night. 
Her contrasting cortège eschews the 
solemnity of a traditional funeral march, 
brimming instead with joyful spirit.

Like Boulanger, Franz Schubert wasn’t 
one to be constrained by convention. 
His piano trios were characteristically 
longer and more complex than most. 
The Trio in E-flat is no exception, a 
profound and yet delightfully light-
hearted composition. 

Contemporary audiences may 
recognise the main theme of the 
second movement from Barry Lyndon, 
Stanley Kubrick’s 1975 period drama. 
A Swedish folk tune reimagined as a 
quietly ominous march, Albert Einstein 
called it one of Schubert’s ‘most 
moving inspirations.’

CHAMBER CLASSICS THREE
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Showcasing CSO brass, this program 
revels in musical genre-bending and 
boundary-breaking from around the 
world, featuring five compositional 
voices and encompassing many more 
artistic languages and traditions.

In his Mini Overture, Polish composer 
Witold Lutosławski epitomises the 
conversational nature of chamber 
music. Moments of composure stand 
in sharp contrast to rambunctious, 
jostling exchanges. Franz Liszt matches 
that energy in the action packed 
and virtuosic Hungarian Rhapsody, 
steeped in the folk traditions of the 
composer’s heritage.

American composer Leonard Bernstein 
defies categorisation with West Side 
Story, a Romeo and Juliet for his time 
that blends classical and Broadway 
influences. The iconic melodies are 
timeless, from the jubilant rhythms of 
‘America’ to the achingly tender ‘Maria’. 

Uruguayan trombonist Enrique Crespo 
is not one to be boxed in. Not content 
with the traditional repertoire for his 
instrument, Crespo took to composition 
and arranging to explore the trombone’s 
sonic possibilities. This program 
features thoughtful reimaginings of 
three beautiful, well-known spirituals.

We round out the program with a 
German composer and innovator 
who needs little introduction: 
Johann Sebastian Bach. This soaring 
arrangement of the Air from his 
Orchestral Suite in D major is shaped 
by sparkling lines and magnificent 
suspensions.

Best of Brass

Best of Brass

Sunday 13 November 2022, 2pm  

Albert Hall, Yarralumla

CSO Chamber Ensemble 

WITOLD LUTOSŁAWSKI 
Mini Overture

LEONARD BERNSTEIN   
Suite from West Side Story

FRANZ LISZT
Hungarian Rhapsody No. 2

ENRIQUE CRESPO
Three Spirituals

JOHANN SEBASTIAN BACH 
Orchestral Suite No. 3 in D major,  

BWV 1068: Air 

CHAMBER CLASSICS FOUR
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Picture the perfect summer evening: 
a well-stocked picnic basket, a sunset 
over the Brindabellas and a symphony 
of sound floating towards you above 
sprawling, green lawns. 

The Canberra Symphony Orchestra 
returns once more to the gardens of 
Government House for the Summer 
Prom, an open-air concert of classical 
favourites for all ages. 

An annual community highlight, the 
Summer Prom is an opportunity to 
wind down and celebrate with friends, 
family and fine music. 

CSO Summer Prom

CSO SUMMER PROM

CSO Summer Prom 

Saturday 3 December 2022, 6pm

Lawns of Government House,  

Yarralumla

Jessica Cottis  Conductor 

Canberra Symphony Orchestra
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With the support of the ACT 
Government and our Community 
Partners, CSO community engagement 
delivers positive outcomes for the 
region in health and wellbeing, 
education, innovation and 
social cohesion.

Curated by audiologist and CSO 
bassoonist Kristen Sutcliffe and 
supported by Better Hearing Australia 
(Canberra), the CSO’s leading 
Rediscovering Music program helps 
people with hearing loss to reconnect 
with music, supporting rehabilitation 
through active listening practice.

The power of music for wellbeing 
also undergirds the Music and 
Memory program for people living 
with dementia, piloted in 2020 in 
partnership with Goodwin Aged Care 
Services and ActewAGL. The program 
balances individual music preferences 
with the social benefits of a shared 
concert experience, informed by a 
growing body of research.

Beyond these programs, CSO  
musicians continue to promote 
health and wellbeing through regular 
performances in local hospitals and 
for Canberra sessions of the lauded 
Painting with Parkinson’s initiative.

More broadly, the CSO reaches 
thousands each year through 
musical services provided to a range 
of popular, family-friendly events 
across the region. These include 
Queanbeyan’s award-winning Music by 
the River, presented by Icon Water with 
the Queanbeyan-Palerang Regional 
Council, and Symphony in the Park 
at Stage88, presented in conjunction 
with the ACT Government for 
Enlighten Festival. 

The CSO has also supported a 
range of other arts organisations 
to deliver rich, thought-provoking 
cultural experiences. Notable 2021 
collaborations include the debut 
production of Canberra’s National 
Opera; the premiere of the large-scale, 
commemorative Vietnam Requiem with 
the Flowers of War; and Visualising 
Harmony with Belco Arts, a co-creation 
of CSO musicians and artists with 
diverse abilities, guided by world-class 
violinist Belinda ‘Bindi’ McFarlane. 

Meanwhile, CSO musicians 
contribute to a range of avant-garde 
performances through the ongoing 
Cultural Partnership between the 
CSO and Molonglo, as well as the  
much-loved Kids’ Cushion Concert 
school holiday series.  

The CSO remains committed 
to sharing music with a diverse 
audience. Supported by the ACT 
Government, Hands Across Canberra 
and private donors, the CSO’s 
HeartStrings program distributes 
concert tickets to individuals and 
families facing financial or social 
barriers to the concert hall, through 
a range of charities and community 
organisations. 

Each year, CSO musicians also 
visit specialist schools and aged 
care homes, delighting audiences 
who might not otherwise have the 
opportunity to experience the joy 
of live classical music. 

Image: Martin Ollman

Community  
engagement

While the 
orchestra has its 
home in Llewellyn 
Hall, CSO music 
making resonates 
beyond its walls 
and belongs to the 
wider Canberra 
community. 
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Donors

The CSO gratefully acknowledges 
the significant contributions of: 

The late Dr Pamela Rothwell

The late Sir Richard &  
the late Lady Kingsland and family

Ross & Sue Kingsland

The late Betty Beaver AM

Anthony Hedley AM

The Kenyon Foundation

Prof Brian Anderson AC & Dianne 
Anderson AM

The Allen Family Foundation

The late Lou Westende OAM &  
Mandy Westende

The Mundango Charitable Trust

Joan Boston

Marjorie Lindenmayer In Memoriam

June Gordon

Sue Daw OAM

RA David Campbell AM (Retd)

The Tall Foundation

David & Noela McDonald

The Douglas Family

Iris Aldridge

Geoffrey White OAM & Sally White OAM

Virginia Berger

Raydon & Alison Gates

Allan Hall AM & Barbara Hall OAM

Mike & Stephanie Hutchinson

Muriel Wilkinson

Jim & Heather Leedman

Anonymous (2)

While the Canberra 
Symphony Orchestra 
receives some grant 
funding from government, 
we rely on philanthropic 
support to bring our 
artistic vision to life. The 
CSO thanks its generous 
family of donors for their 
dedication and support.

Support your CSO

An orchestra is a 
community.

Like any community, there are 
peaks: moments of great triumph 
and exultation, the realisation of 
collective vision. 

The potent silence after a symphony 
that gives way to thunderous applause. 

The warmth, gratitude and emotion as 
a concerto is masterfully executed or a 
new commission brought to life for the 
very first time.

And like any community, there is an 
everyday of patient repetition and 
dedication. 

An everyday of whiteboards, budgets 
and grant applications. Of music hire, 
program notes and audience surveys.  
Of bowings, ticket printing, poster 
design, accommodation and rehearsals.

To support an  
orchestra is to sustain 
our everyday. 

To ensure the orchestra of the nation’s 
capital is resourced to perform the 
iconic masterworks of the symphonic 
repertoire and steward the development 
of an Australian classical canon.

To provide musical services that 
enrich and foster a range of cultural 
experiences across the region, from 
large-scale community concerts to 
opera to the avant-garde.

To bring joy to Canberrans of all walks, 
supporting health and wellbeing, 
innovation, education and connection. 

Be part of the 
everyday CSO. 

Private donors play a vital role in 
supporting a range of CSO initiatives, 
from commissions that celebrate 
and support Australian composers to 
pathways for the next generation of 
orchestral players. Every donation, 
large or small, makes a tangible 
difference.

We encourage you to make a  
tax-deductible donation as part of your 
CSO 2022 subscription using the form 
enclosed. Alternatively, you can donate 
online at cso.org.au/philanthropy or 
by calling CSO Direct on 02 6262 6772 
(weekdays 10am – 3pm).

Other opportunities:

 » Sponsor a CSO musician

 » Provide a major donation to support 
an initiative related to your interests

 » Leave a gift in your will for  
long-term community benefit

To discuss any of these opportunities, 
please contact Sally Walker, 
Philanthropy Manager via 
philanthropy@cso.org.au or call  
the CSO on 02 6247 9191 during 
business hours.

Sally Walker, CSO Philanthropy Manager  
(Image: SJ Campbell)
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Partners

WE THANK OUR 
GOVERNMENT,  
CORPORATE  
AND COMMUNITY 
PARTNERS

GOVERNMENT PARTNERS GOLD PARTNERS

SPECIAL SUPPORTERSVENUE PARTNER

EVENT PARTNERS

MARKETING PARTNER PRINT PARTNER

PHOTOGRAPHY PARTNER

COMMUNITY PARTNERS

CULTURAL PARTNERS

HONORARY SOLICITORS
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Book two or more 
concerts together 
to become a CSO 
subscriber.

Book all four Llewellyn 
Series concerts to 
save your seats for 
our flagship series in 
Llewellyn Hall, year 
after year. 

Or, create a custom 
subscription – mix 
and match from 
the mainstage to 
intimate chamber 
performances and 
the best of Australian 
classical and art music.

Subscribers save up to 
25 per cent on concert 
tickets and can access 
two complimentary 
ticket swaps for seats 
of equivalent value.
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Llewellyn Series / CSO Special
A-Res adult Subscriber $85
A-Res adult Non-subscriber $101
A-Res concession Subscriber $73
A-Res concession Non-subscriber $89

B-Res adult Subscriber $74
B-Res adult Non-subscriber $86
B-Res concession Subscriber $61
B-Res concession Non-subscriber $74

C-Res adult Subscriber $54
C-Res adult Non-subscriber $59
C-Res concession Subscriber $48
C-Res concession Non-subscriber $48

Under 30 All reserves $30
Student rush  Best available $15

Llewellyn Hall family package
Llewellyn Hall family pricing is available for groups of

 » one or two adult or concession patrons, accompanying
 » one or more patrons between the ages of 8–18. 

All Under 18 tickets are $16 through a family package 
with discounts for accompanying adults. 
Llewellyn Hall family packages are only available over the phone.

A-Res adult — $69
A-Res concession — $59
B-Res adult — $60
B-Res concession — $50
C-Res adult — $49
C-Res concession — $45
Under 18 All reserves $16

Australian Series General admission

Adult Subscriber $54
Adult Non-subscriber $60
Concession Subscriber $49
Concession Non-subscriber $55
Under 30 — $30
Student rush — $15

Chamber Classics General admission

Adult Subscriber $39
Adult Non-subscriber $45
Concession Subscriber $35
Concession Non-subscriber $41
Under 30 — $30
Student rush — $15

CSO Summer Prom General admission

Pre-purchase
Adult Subscriber $33
Adult Non-subscriber $35
Concession Subscriber $27
Concession Non-subscriber $29
Under 30 Subscriber $24
Under 30 Non-subscriber $25
Family* Subscriber $68
Family* Non-subscriber $73
Gate price
Adult — $45
Concession — $33
Under 30 — $29
Family — $90
Student rush — $15

HOW TO SUBSCRIBE

There are four ways to secure your 
subscription for CSO 2022:

 » Subscribe online via  
cso.org.au/subscribe

 » Mail the enclosed  
subscription form to 

CSO Direct 
GPO Box 1919 
Canberra ACT 2601

 » Call CSO Direct on  
02 6262 6772  
(weekdays 10am – 3pm) 

 » Visit the CSO office ^ 
Level Five, 1 Farrell Place 
Canberra ACT 2601 
(in person subscriptions available 
weekdays 10am – 3pm, COVID-19 
restrictions permitting)

PAYMENT OPTIONS

Mastercard, VISA, EFTPOS 
and cheque.

A split payment option is available 
for subscriptions – pay half at the 
time of booking and the other half 
on 19 January 2022 (credit card only, 
second payment automatically 
charged). Tickets are posted 
following the second payment.

IMPORTANT DATES

21 October 2021

Ticket sales open for  
the 2022 season.

14 January 2022

Last day to renew Llewellyn Series 
subscriptions before seat hold ends 
(seats released to the general public).

19 January 2022

Second payment automatically 
charged for split payments.

^ The CSO office is open for ticket sales 
between 10am – 3pm on weekdays, 
COVID-19 restrictions permitting. 

 At the time of printing, we are working 
remotely; please check the CSO website 
(cso.org.au) or call us on 02 6247 9191  
before your visit to ensure we are open 
to the public. 

* Summer Prom 
family pass 
includes admission 
for two adults and 
unlimited children 
aged 18 and under.

Subscriptions Pricing

A $3.80 transaction 
fee applies to all 
ticket bookings. 

(per transaction, 
not per ticket)
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LLEWELLYN HALL SEATING PLAN

A Reserve 
B Reserve 
C Reserve
W Wheelchair access – B Reserve stalls only

Accessibility

FM radio assisted hearing units are 
available in Llewellyn Hall. To reserve 
a unit, call CSO Direct at least 24 hours 
in advance on 02 6262 6772 (weekdays, 
10am – 3pm). Hearing units can be 
collected from the Box Office on the 
ground floor.

For information about wheelchair 
seating and other accessibility 
requirements across CSO venues, 
call CSO Direct or enquire directly 
with the venue. 

Stalls
A 1–19
B 1–21
C 1–33
D 1–37
E 1–39
F 1–41
G 1–41
H 1–43
J 1–45
K 1–47
L 1–49
M 1–51
N 1–51
P 1–51
Q 1–51
R 1–51
S 1–51
T 1–51
U 1–51
V 1–45
W 1–45
X 1–47

Balcony
AA 1–72
BB 1–71
CC 1–12 / 22–51 / 
59–70
DD 13–60 
EE 13–60
FF 13–60
GG 11–62

Wheelchair 
access –  
B Reserve only
WB 1–2 / 20–21
WV 1–2 / 44–45

Seating and accessibility



Venues Etiquette

Llewellyn Hall – Llewellyn 
Series, CSO Special
Building 100,  
ANU School of Music 
William Herbert Place, Acton

www.llewellynhall.com.au  
02 6125 5767

Free after-hours parking in front 
of the ANU School of Music, 
beside the ANU School of Art 
and in the Baldessin Precinct 
multi-storey (off Childers Street).

Cloaking temporarily unavailable.

Pre-concert and interval 
refreshments available from 
Atticus Coffee and the venue 
bars in the ground floor 
Athenaeum and on Level 4. 

Atrium, National Museum of 
Australia – Australian Series

Lawson Crescent, Acton

www.nma.gov.au 
1800 026 132

Free after-hours parking onsite; 
limited accessible parking spots 
near main entrance. 

Albert Hall – 
Chamber Classics
100 Commonwealth Avenue, 
Yarralumla 
www.ouralberthall.com  
02 6213 0700

Limited parking available off 
Kaye Street. 

No cloaking.

Government House –  
Summer Prom
Dunrossil Drive, Yarralumla

www.gg.gov.au/government-
house

Summer Prom parking available 
outside the gates. All bags 
checked by security on entry.

No cloaking.

Bring a picnic (BYO permitted) or 
purchase from onsite vendors.

WHEN TO ARRIVE
It’s a good idea to arrive at least 
30 minutes before the concert 
begins. Allow plenty of time for 
parking. On arrival, enjoy a drink 
and grab a copy of rest, the CSO 
concert magazine.

WHAT TO WEAR
Dress up or keep it casual – 
whatever makes you feel 
comfortable!

APPLAUSE
In classical music, silence is 
important and can heighten the 
emotional experience. Generally, 
the audience applauds at the end 
of a work (not between individual 
movements). If it’s your first 
time, take cues from the people 
around you. Please refrain from 
talking during the performance.

CONCERT PROGRAMS
Explore program notes, artist 
profiles and other content in rest, 
the CSO concert magazine.

In 2022, rest magazine will 
be complimentary at all CSO 
concerts (subject to availability).

PRE-CONCERT TALKS
Pre-concert talks are a great 
opportunity to learn more about 
the music and enhance your 
experience of the performance. 
Details of pre-concert talks in 
2022 will be made available via 
the CSO newsletter and online 
at cso.org.au in advance of 
performances.

INTERVAL
Generally, the Summer Prom 
and concerts in Llewellyn Hall 
include a 20-minute interval. 
Concerts in other venues are 
shorter and run without interval.

LATE ARRIVALS
If you arrive late, ushers will 
admit you to the performance 
at an appropriate break in the 
music. Late arrivals may not be 
seated in their designated seats.

PHONES AND CAMERAS
Please respect the performers 
and fellow concertgoers by 
turning your mobile phone off 
or switching it to silent mode. 
Photography and recording of 
any kind during the performance 
is strictly prohibited.
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Terms and conditions

For all ticketing enquiries,  
call CSO Direct on 02 6262 6772 
(weekdays 10am — 3pm).

BOOKING TICKETS
Tickets and subscriptions may be 
purchased online, over the phone 
or in person at the CSO office, 
COVID-19 restrictions permitting.^ 
Returning subscribers may also 
renew subscriptions via post. 

Online bookings close at 
midday on the day of a concert 
(or midday on Friday for weekend 
concerts). Available tickets 
may be purchased from the 
venue Box Office. Box Office 
opening times are advertised 
on the CSO website in advance 
of each concert and in the pre-
concert email.

CHANGE OF ARTIST/PROGRAM
CSO programs, including rest 
magazine, are correct at the time 
of printing. The CSO reserves the 
right to vary, substitute or 
withdraw advertised programs, 
artists, venues and / or seating 
arrangements and to vary prices. 
The CSO is not liable for any 
claims, damages, compensation, 
losses or expenses as a 
result of a CSO performance 
being cancelled, postponed 
or changed.

COLLECTING TICKETS
Tickets purchased at least 
10 days in advance can be 
mailed to Australian addresses. 
Tickets may also be collected 
from the CSO office (weekdays, 
10am – 3pm) or from the Box 
Office at the concert. Box Office 
opening times are advertised 
on the CSO website in advance 
of each concert and in the  
pre-concert email.

CONCESSION PRICING
Concession prices are available 
to current holders of means 
tested Australian Pensions (Aged, 
Disability, Veterans’ Affairs, 
Supporting Parent) and to full-
time students. Concessions 
are not available for Seniors 
and Commonwealth Seniors 
Health Cards.

Proof of concession must be 
supplied at the time of booking 
and may be required before 
admission to each concert. 
For online and phone bookings, 
a scan or photograph of proof of 
concession can be emailed to 
tickets@cso.org.au. 

COVID-19 SAFETY
CSO concerts are delivered 
in line with ACT Government 
COVID-safe requirements.

For more information, visit  
cso.org.au/cso-covidsafe  

EXCHANGING TICKETS
Subscribers are entitled to two 
complimentary ticket swaps 
per year for seats of equivalent 
value, subject to availability. 
A transaction fee will apply to 
any additional swaps. Tickets 
swaps must be arranged at least 
three business days in advance 
of the concert, with original 
tickets returned to the CSO.

If you are unwell, please stay 
at home – our COVID-19 ticket 
exchange policy will apply, see 
cso.org.au/cso-covidsafe

FAMILY PRICING
The CSO offers a Llewellyn Hall 
family package where one or 
two adult or concession patrons 
are accompanying at least one 
patron between the ages of 
8–18. Patrons under the age of 18 
receive $16 tickets for all seating 
reserves, with discounted prices 
for accompanying adult or 
concession patrons.

Llewellyn Hall family bookings 
must be made over the phone 
with CSO Direct. Children must be 
at least eight years old to attend 
concerts in Llewellyn Hall.

For the Summer Prom on the lawns 
of Government House, the CSO 
family ticket includes admission 
for two adults and unlimited 
children aged 18 years and under.

GROUP BOOKINGS
All group bookings must be made 
over the phone with CSO Direct.

SCHOOL GROUPS
Groups of 10 or more full-time 
school students can access 
$10 tickets (plus transaction fee) 
for concerts in Llewellyn Hall. 
Groups must be accompanied 
by a teacher – free tickets 
are available for up to two 
accompanying teachers. 

Children must be at least eight 
years old to attend concerts 
in Llewellyn Hall. Full-time 
student ID must be supplied at 
the time of booking and may be 
required before admission to 
each concert.

ADULT GROUPS
For concerts in Llewellyn Hall, 
a $10 discount on casual ticket 
prices is available for groups of 
10 or more adults.

LOST TICKETS
Patrons whose tickets have 
been lost or stolen should notify 
CSO Direct as soon as possible. 
Duplicate tickets will be issued 
upon presentation of valid 
identification.

PAYMENT METHODS
For bookings made online 
or over the phone, the CSO 
accepts Mastercard or VISA. 
For payments made in person 
at the Box Office or CSO 
office, Mastercard, VISA and 
EFTPOS are accepted – no 
cash payments.

For subscriptions, cheques are 
accepted in the mail or in person 
at the CSO office. Tickets are 
posted after funds clear.

A split payment option is 
available for subscriptions: 
pay half on booking, half on 19 
January 2022 (credit card only, 
second payment automatically 
deducted). Tickets are posted 
following the second payment.

PRIVACY
The CSO privacy policy 
is available at  
cso.org.au/privacy-policy

REFUNDS
Tickets are non-refundable, 
except as specified in the Live 
Performance Australia Ticketing 
Code of Practice, available at 
liveperformance.com.au

SEAT HOLDS (RETURNING 
SUBSCRIBERS)
Existing seats for Llewellyn 
Series subscriptions are held 
until COB 14 January 2022  
(a Llewellyn Series subscription 
comprises all four Llewellyn 
Series concerts). 

Seats not renewed during the 
seat hold period will be released 
for sale to the general public. 
To discuss a change in seating, 
call CSO Direct.

Seating for the CSO Special 
is allocated on a first come, 
first served basis. All other 
performances are general 
admission seating.

STUDENT RUSH
Student rush ($15) tickets are 
available for all CSO concerts 
(subject to availability). Student 
rush tickets are available one 
hour before the Summer Prom 
and concerts in Llewellyn 
Hall, and 30 minutes before 
all other concerts. 

Full-time student ID must be 
supplied at the time of booking 
and may be required before 
admission to each concert.

SUBSCRIPTIONS
Book two or more concerts in  
the same transaction to enjoy 
CSO subscriber benefits. 

Subscribers save up to 25 per 
cent on concert tickets and 
can access two complimentary 
ticket swaps for seats of 
equivalent value.

TRANSACTION FEE
A $3.80 fee applies to all ticket 
bookings – per transaction,  
not per ticket.

YOUTH / UNDER 30s
Under 30s prices are available  
to patrons aged 30 years or 
younger on 1 January 2022.  
Proof of age must be supplied  
at the time of booking and may 
be required before admission  
to each concert. 

For online and phone bookings,  
a scan or photograph of proof  
of age can be emailed to  
tickets@cso.org.au

VALID TICKETS
All patrons require a valid ticket 
purchased from CSO Direct. 
Entry may be refused if tickets 
are damaged in any way or not 
purchased from CSO Direct.

^ The CSO office is open  
for ticket sales between  
10am – 3pm on weekdays, 
COVID-19 restrictions 
permitting. 

 At the time of printing,  
we are working remotely; 
please check the CSO  
website (cso.org.au) or  
call us on 02 6247 9191  
before your visit to ensure  
we are open to the public.
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Patron

His Excellency General the Honourable  
David Hurley AC, DSC (Retd), Governor-General  
of the Commonwealth of Australia

Board of Directors

Air Chief Marshal  
Sir Angus Houston AK, AFC (Retd) FAICD Chair

Bob Clark  Company Secretary

Lucille Halloran GAICD

Paul Lindwall

Chris Faulks GAICD

Annabelle Pegrum AM LFRAIA GAICD

Christine Worth CA GAICD

Robyn Holmes FAHA

Amanda Story

Terry Weber FCA

Artistic

Jessica Cottis Chief Conductor & Artistic Director

Kirsten Williams Concertmaster

Administration

Rachel Thomas Chief Executive Officer

Lou Malfone Chief Financial Officer

Angela Lount Finance & Administration

Jenna Roberts Executive Assistant

Andy Baird Artistic Planning 

Michelle Zarb Orchestral Operations 

Lindy Reksten Orchestral Development Liaison

Jacqui Douglas Marketing & Communications 

David Flynn Ticketing 

Diana Forrester External Relations 

Sally Walker Philanthropy 

Diana Hansen Events & Partnerships

Volunteers

Alison Gates

Isobel Griffin

Dianna Laska

John & Anne Rundle

Arnis Stonis

Gail Tregear

Board and 
administration

The orchestra

The Canberra Symphony 
Orchestra is a professional 
part-time orchestra that 
brings together dedicated 
musicians from the Canberra 
region and further afield. 
The CSO is enriched by the 
diverse experiences and 
expertise of its players, many 
of whom are also teachers, 
scientists, policymakers 
and arts administrators 
among other professions 
and callings.

The following is an 
alphabetical list of 
CSO players for 2020/21.

+  = Concertmaster Emeritus

*  = Principal

∞ = Guest Principal

^ = Acting Principal

0 = Kingsland Resident
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CONCERTMASTER

Kirsten Williams*
Sponsored by  
Glen & Lucille Halloran

VIOLINS

Kirsten Williams* 

Doreen Cumming*
Sponsored by  
Joanne Frederiksen

Leanne Bear

Anthony Chan

Georgia Chan

Tahni Chan

Jack Chenoweth

Tobias Chisnall

Samantha Chiu

Lauren Davis^

Dominique Gallery

Jenny Higgs

Michelle Higgs

Valerie Jackson

Jocelyn James

Andrew Lorenz

Douglas Macnicol

Lucy Macourt0

Annastasia Milwain

Erin Patrick

Claire Phillips

Madeleine Retter

Dan Russell^

Irene de Silva 

Pip Thompson^

Tim Wickham

Matthew Witney

VIOLA

Tor Frømyhr + *
Lucy Carrigy-Ryan^
Sponsored by  
OPF Consulting

Ben Carvalho

Elizabeth Chalker

Julia Clancy

Robert Harris^

Freyja Meany

Iska Sampson

Yona Su

Caroline Suthers

Jo Tobin

Alina Zamfir

CELLO

Patrick Suthers*
Julia Janiszewski

Sponsored by  
Janet Compton

Liam Meany

James Monro

Samuel Payne

Emma Rayner

Lindy Reksten

Sponsored by  
RA David Campbell AM 
(Retd)

Alex Voorhoeve 

DOUBLE BASS

Max McBride*
Isabella Brown

David Flynn^

Ethan Ireland

Hayley Manning
Sponsored by  
Anne Caine &  
Jim Lumbers 

Kyle Ramsay-Daniel^

Hayley Witmore

FLUTE

Teresa Rabe^

Alexandra Castle

Lisa Ring

Kiri Sollis 
Sponsored by  
Jane Batts

Rebecca Timoney

PICCOLO

Lisa Ring

Kiri Sollis 

OBOE

Megan Pampling*
Callum Hogan^

Julie Igglesden

Caitlin McAnulty

COR ANGLAIS

Julie Igglesden

Caitlin McAnulty

CLARINET

Alan Vivian*
Rachel Best Allen

Sam Kelson-Gray

Benn Sutcliffe

E-FLAT CLARINET

Rachel Best Allen

BASS CLARINET

Rachel Best Allen

Sam Kelson-Gray

Benn Sutcliffe

SAXOPHONES

Michael Favreau

Thomas Fell

Benn Sutcliffe

Joe Taylor 

Lauren Thurlow

BASSOON

Kristen Sutcliffe^

Matthew Kneale∞

Jordan London

Jordy Meulenbroeks

CONTRABASSOON

Jordan London

FRENCH HORN

Dianna Gaetjens*
Sponsored by  
Prof Brian Schmidt &  
Dr Jenny Gordon

Carly Brown

Victoria Chatterley

Adrian Hallam

Ben Jacks∞

Michael Jackson

Lotti Ropert

Dianne Tan

Philip Wilson

TRUMPET

Justin Lingard*
Zach Raffan

Greg Stenning

Brendon Tasker

Julie Watson

TROMBONE

Nigel Crocker*
Michael Bailey^

Chris Retter

BASS TROMBONE

Colin Burrows 

Darren Cole

Clayton Fiander

Brett Page

Chris Retter

TUBA

Bjorn Pfeiffer*

TIMPANI

Veronica Bailey^

Louis Sharpe^

PERCUSSION

Veronica Bailey*
Thomas Chalker

Rachel Cope

John Dewhurst^

Stephen Fitzgerald^

Gary France

Louis Sharpe

Tim Watson

HARP

Rowan Phemister

BANJO / GUITAR

Sidney Brien

David Flynn

KEYBOARD

Edward Neeman

Stephanie Neeman

Susanne Powell 

Katrina Tang
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